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MOJEPHICTD I IIAPAJIITEPATYPA: 13 JOCBIZY 1. ®DPAHKA -
JOCJJIIAHUKA HOBITHbOI JIITEPATYPU

Y cTaTTi nigAaHo CyMHiBy Te3y Npo HibuTo ynepeaxeHe ctaBneHHs dpaHka Ao MoAepHismy. Asuiia
MoZepHoi nitepatypun ®paHko po3rnsaas nig KyToM 30py XyAOKHbOT JOBEPLUEHOCTI, He CrpuiMaroym
BOZAHOYAC BUSIBIB CyD’€KTUBI3MY 11 enaTaxHOCTi B niTepaTtypi.

Knrowosi criosa: napanitepartypa, MOAepHi3aM, MoAepHi3aLis.

Lukash Skupeyko. Modernity and paraliterature: |. Franko as a researcher of modern literature

The paper polemicizes with Ivan Franko’s supposed prejudice against modernism.
Instead, the author argues, Franko did perceive the phenomena of modern literature
from the standpoint of artistic perfection while rejecting demonstrative subjectivism and
épatage.

Key words: paraliterature, modernism, modernization.

MoHaTTAM “napanitepatypa” y opaHKOMOBHOMY CepeAoBULLI O3HaAYylTh Ti ABULLA,
Lo B Hac 3a3BM4an HasuBalTb MaCOBO NiTepaTypoto, B AHrMii — NonynspHoto, y
HimeuyuunHi — TpusianbHoto. To6TO 3aranom igeTbCcst Npo Tak 3BaHy “HM3bKY” niTepaTypy,
6eneTpucTuky, YTMBO, PO3pPaxOBaHe Ha 4yMTada, He OOTSIKEHOro BULLYKAHMM igenHOo-
€CTETUYHUM | XYOOXHiM cmakoM. BogHoyac nopspg i3 KOMYHiKaTUBHO-peLenTUBHOK
KOHOTaL|i€elo NaparnitepaTypa acoLitoeTbCSl TAKOX i3 HU3bKONPOBHMM XYAOXHIM NPOAYKTOM,
cTunisadieto, imiTauieto nitepaTypu, BnacHe — 3 He-niTepaTypolo.

3BiCHO, Y LbOMY KOHTEKCTi 04pasy > NOCTae NMTaHHA NPOo Te, a Lo X Take niTepaTtypa
3aranowm i, ckaximo, cyyacHa nitepatypa 3okpema? Cepef 3HA4YHOT KiflbKOCTi MOXIUBUX
BiANoBigen oyeBuAHa NPUHANMMHI OgHa: NOHATTA NiTepaTypu iCTOPUYHO 3MiHHE, | KOXKHa
enoxa popMye CBOI KpUTepii Woa0 MeTH, 3aBAaHb i CYyTHOCTI NiTepaTypHOi TBOPYOCTI.
Tomy BaXnMBO He nuLe 4OTPUMYBaATUCH NPUHLNMNY iICTOPM3MY, a 1 Wopasy BpaxoByBaTh
HabyTkn nonepepgHukie, 3okpema |. PpaHka, ponb i 3HAYEHHS AKOro y CTAaHOBIMEHHI 1
YTBEPLKEHHI YKPaiHCbKOro TEOPETUKO-NITEPATYPHOro AOCBIiAY 6E€3CYMHIBHI.

TpaguuiniHo |. ®paHka po3rnsgatTb, NodnHatoum 3i ctaTTi “JlitTepartypa, ii 3aBoaHHS i
HanBaxHiwWi uixu” (1878) Ta HaronoLwyyn Ha Ti 3acafgHNYnX NocTynarax sk CBiTornagHo
BM3HavanbHuX. O4yeBngHoO, WO B UMX BUNAAKax iAeTbcs Hacamnepen nNpo AOTPUMaHHS
XPOHONMOTrii, ane npu LbOMY He 3aBXAW BPaxOBYETbCHA TOW (DakKT, WO CTaTTI0O HanncaHo
22-piyHuUM aBTOpOM-CcTyAeHTOM. OTXe, ue nuuwe “Bctyn” go |. dpaHka, noyaTkoBun etan
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y (bOpMYBaHHI MOro nitepatypHo-ecTeTu4HUX nornsagis. “3pinun” |. ®paHko noctae B
1890-1900 pp. A TyT 0cOBNMBUIA iIHTEPEC BUKNNKAOTL, 30KPEMA, CYPKEHHA KPUTUKA NPO
HOBY, MOAepHY niTepaTypy. Lle uikaBo we n ToMmy, Wo TpaguuinHo dpaHka BBaXawTb
HENMPUMUPEHHUM KPUMUKOM MOOepHi3my, ocobnuneo “Monogoi Myan”.

LLlonpaBaa, ocTaHHiM YacoM Lel “KpUTuuM3M” HabyBa€e NEBHOT TONEPAHTHOCTI. 3 O4HOro
60Ky, y TBOpYOCTi camoro ®paHka BigLYyKylOTb “He-peanicTU4Hi”, MOAEPHI enemMeHTn —
POMaHTN3M, EKCMPECIOHI3M, CUMBOJSIi3M, HEOpEeaniaMm, HeopoMmaHTn3M... O4eBMAHO, NEBHI
nigcrtaBy Onga Takux MOLWYKIB iCHYOTb. [MpoTe He MoOXHa 3abyeaTtu, Wo, “po3nuHaioyn”
dpaHKa Ha niTepaTypHO-CTUMNBOBMX PO3A0PIXOKAX, MU TUM CaMUM BTPayaeMoO NOro
K “Uinoro yonoeika”, 9K HENOBTOPHY TBOPYY iHAMBIAYaNbHICTb i3 NpUTAaMaHHO in
BHYTPILLHbOI €OHICTIO 11 MOCMiQOBHICTIO. 3 Apyroro 60Ky, ue “3rnagxeHHs” BiaOyBaeTbCs
WNSAXOM “3BUMHYBa4YeHHA” MUCbMEHHUKA Yy NpsaMmin, 6e3nocepefHin NpuUYeTHOCTI Ao
MOAEpPHi3My, Konu, ckaximo, “3iB’ane Nnuctsa” NocTae sk BUSB MOOEPHI3MY, Wonpasaa, we
He fyXe BupasHui. Ane ue, MOBNSB, yxXe “TSKiHHA” 4o MogepHiamy, abo “nepegmonepHiam”
(M. HaeHko).

Yn € nigctaBu ans Takoro tnymadeHHs “3is’anoro nuctsa’? Cnpasgi, “3is’ane nucrts”
i 3@ 3MiCTOM, i 32 HAcCTpPOEM, i 3a 0OPa3HICTIO ICTOTHO BiAPI3HSAETLCA BiA4 HANUCaHOro
poci — “bopucnae cmieTbesa”, “Boa constrictor” ta iH. Ane meopemu4yHo TYT iCHy€E
neBHe HeCTMKyBaHHA. CKkaximo, sk MOrno cratucs, wob Ton camuin PpaHko, KU
rocTpo KPUTMKYBaB MOLEPHICTIB (@ BiH Taku iX KpUTUKYBaB), BogHOYAC caM “TsxkiB” o
MogepHiamy?

Ha min nornaa, y nowykax Bignosigi Ha e NuTaHHA cnif BpaxoByBaTu ABa MOMEHTH:
1) Te, WwWo MOOepHI3m i MOOepHi3auis — NOHATTHA He TOTOXHI, i 2) Te, Wo X yce Takn PpaHko
He cnpuimaB y “MOLEpPHI3MI”.

Lo Take mMogepHiaM — y Hac, NO-MOEMY, e HIXTO AOCTEMEHHO He BU3HAa4uMB i He
cchopmynioBaBs, xo4 BCi 63 BUHATKY anentoTb caMme A0 LbOoro NoHATTA. To6To cxema
“MOLEpHI3M 3aMicTb peaniamy” — HalWnpocTile, Wo MOXHa [0o0yTu 3 uiei konisii, Ha
Kaxyuun npo abepauii Ha 3pa3ok “paHHin mogepHiam”. TyT, o4eBUOHO, CNig NorogmMTmcs i3
C.MMaBnnyko CTOCOBHO TOro, Wo 1) yKpaiHCbKUI MOOEPHI3M BUSBUBCS Mano CXOXWUM Ha
noro “knacudHun” BapiaHT (Oxownc, Eniot, MayHA Ta iH.) i 2) Wo XoaHa 3 Mo4EepPHICTCbKNX
cnpo6 pagukanbHO 3MIHUTU KaHOHW KynbTypu, noduHatoum Big 1898-1902 pp. i oo
cepeavHn XX cT. (Hbto-Mopkebka rpyna), He ctana ycniwHow. Ane ue iHWwe nNuTaHHs,
no CyTi, HEBUYepnHe y CBOIM ANUCKYCINHOCTI Ha HUHIWHIN AeHb. Wo x oo gediHiuii, To
MOZEPHI3M 4K iaeororis, aK CBITOrMsa4 — Le CNPAMOBaHICTb HA AUCKPETHICTb, PO3ipBaHiCTb,
BiUYXEHICTb CBITY, Lie CBIiT 6e3 bora 1 6e3 ceHcy. Un moxHa BBaxaTu, o PpaHko, a 3a
HUM i M. KoutobuHebkuia, B. Ctedanuk, O. KobunaHceka, Jlecsa Ykpainka, a gani O. Onecob,
M. Tvyuna, M. Kyniw, B. Cig3uHcbkuii, b.-I. AHTOHMY Ta GaraTo iHWKX yKpaiHCbKMi
MUTLIB CMOBigyBanu came Taky i4eornorio 1 Takun ceitornag? 34aeTbes, BigNoBigb Ha
Le NMMTaHHA O4YeBMAHA, N O4EBUOHICTb L 3yMOBMEHAa iCTOPUYHMMN 06CTaBMHAMM, B SIKMX
nepebyBana ykpaiHCbKa niTepaTtypa, a TakoX TUMU 3aBAaHHAMM, SKi BOHa 3myLleHa byna
BUpIiLLYBaTU B LUX YMOBaX.

OpgHe cnoBo, y TakOMy KOHTEKCTi MpuHanexHicTb dpaHka 4O MOAEPHI3MYy 4u MOro
“TSKIHHS” 4O MOAEPHI3MY BMAAKTLCS OYyXe CyMHiBHUMU. BogHo4ac 3oBcim 6e3cymHiBHa
MNOro y4acTb i IK MMCbMEHHMKA, i 9K KpUTMKa B ModepHi3auii nitepatypun. MoxHa nuwe
aopatun: PpaHko, MOXITMBO, SIK HIXTO 3 Moro nobpaTumis No nepy, 4obpe 3HaB EBPONENCLKY
i cBiTOBY niTepaTtypy, i Bce, BapTe yBaru, Tak Yn Tak 3Haxoauno BiAryk y Moro TBOPYOCTI,
nepenomITIOYMCh Kpi3b NPU3MY MOro iHAMBIAYanbHOCTI Ta NOTpeb po3BO HaLiOHaNbHOT
KynbTypu. Moxnueo, notpebun HauioHanbHOI KynbTypu — Hacamnepeq, 60 B LbOMY BiH
0a4MB CeHC CBOro XUTTS N AiAnbHOCTI B3arani.

Lo x go ®paHka-kpuTuKa, TO TYT MOro NO3nULia LWe BupasHiwa. [loctaTHbo NepernsHyT
CcTaTTi NMCbMEHHUKA, W06 nepekoHaTucs B LbOMYy. laeTbca He nuwe npo “Crtape 1
HOBE B Cy4acHIn yKpaiHCbKiln niTepaTypi”’, @ 1 Npo YMMarno iHWKuX npaub, NPUCBAYEHNX
YKpalHCbKilN, MONbChKIiW, HIMeLbKilN, YeCbKii, dpaHuy3bKi, CKaHANHABCBKMM fiTepatypam,
a TaKoX TeopeTuKo-niTepaTypHin npobnematuui. Lle, 3okpema, “3 ranysi Hayku i
nitepatypwn”, “Oonosiai Mipiama”, “3 HoBOi Yecbkkoi nitepatypu” (npo M. C. Maxapa),
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“IHTepHauioHaniam i HauioHaniam y cyyacHux nitepatypax”, “Cy4acHi nonbcbki noetn”,
“Moesia XIX Biky i il ronosHi npegcTaBHMkK”, “HoBa Yeckka nitepaTypa i ii po3Bin. Apocnas
Bpxniybkuia...”, “IMpuHumnu i 6e3npmHUMnHIcTL”, “3 ocTaHHix gecaTunite XIX Biky”, “Jleca
YkpaiHka”, “YkpaiHcbka nitepartypa”, “Hawa noesis B 1901 poui” (npo “Po3cunani nepnun’
B. Mavosckkoro i “Mansmose rinna” A. KpuMmcbkoro) Ta iH.

AHanis umx npaub nokasye, wo PpaHKO AOCUTb YiTKO N NMOBHO YSBMSAB Ti 3MiHMU,
o BiabyBanucst B YKpaiHCbKi i eBponenchbkin nitepatypax Ha nomexis’i XIX-XX cT.
3aranom xe cepef NpUKMET i CUMNTOMIB “HaMHOBILIOT reHepauii”’, sika nparHe “Uinkom
MOAEPHMM EBPONENCHKMM CMOCOBOM” 3MantoBaTh XXUTTS yKpaiHCbKoro Hapoay, ®paHko
BUOKPEMITHOE TaKi: “iHTepHauioHaniam” (eBponeiam), “Tpiymd iHgueigyaniamy”, BigmoBa
Big “3y>XMTUX POPMYMOK HAIBHOIO yTuniTapnamy”, 30CepemXeHiCTb Ha BHYTPILIHbOMY
KOHGMIKTI i “Tparegii gywi” nepcoHaxa (“4ns HUMX ronoBHa piy sr0dcbka Oywa, Ti CTaH,
il pyxv B Takumx 4um iHWKX obcTaBuMHax”), CMMBONI3M (3aMicTb Tunisauii), 3miHa dopm
NiHINHOT HApPaTMBHOCTI B HANPSMKY Nipn3amMy, pUTMiYHOCTI 1 My3ukanbHocTi (“Bigcm 6pak
OOBrMX ONWUCIB Ta TpakTaTiB y ix TBOpax i <...> nepemoxHa XBuns nipuamy <...> Bigcu ix
HECBIgOMUI HAKIiH 4O PUTMIYHOCTI | My3UKanbHOCTI K efleMEHTapPHNX 3BOpYLLEHb AyLWi”),
“ecTteTnam”, “TpiymMm NoeTnYHOI TEXHIKW”, TparidyHe CBITOCNPUMHATTA i “cyrecTuBHIiCTb” (“ce
Tparegii gywi, KOHNIKTU Ta gpamu, Wwo MoxyTb mutatis mutandis nosToputucs B gyLui
KOXXHOFO YOMoBiKa, i, BiacHe, B TiM NeXWTb X BeNunka cyrecTiiHa cuna, ix noTpacaryunmn
BMNSIMB Ha OyLy 4Yntava”), XyAOXKHIN CUHTETU3M (“COTBOPUTM LiNiCTb, NPOMHATY OAHUM
OYXOM, OXMBIIEHY HOBOIO ile€t0, COTBOPUTY HOBUIA, Be3CMepPTHUIN XNBOTBIp. Ce cuHTE3
B HaMBMLLiM PO3YMiHHIi CbOro crioea”), BHYTPIilHiA apuctokpatmam (“Buia Kynbtypa
Ayuwi”) ToLo.

Yci ui npoBigHi pucn n TeHaeHuil PpaHKo O3HaYye, aHani3yrunm TBOPYICTb TaKuUx
yKpaTHCbKMX nucbMeHHukiB, sk O. KobunsHcbka, M. KoutobuHcbkun, B. CtedaHuk,
A. KpywenbHuubknin, M. Aukis, Jlece MapToBuy, Mapko YepemiwimHa. A ans 3’acyBaHHs
ocobnnBocTen “HOBOI” MaHepy NMCbMa BiH MPOMOHYE MOPIBHATA CBOO “XMNOMCLKY KOMICito”
3 onoBigaHHam CtedaHuka “3nogin”. Axkwo dpaHkoBe onosigaHHA “marxke xuBuem”
3anucaHe 3 yCT OJHiI€l i3 XepTB KOHMNIKTY, TO y CTedaHnka Ton caMnin KOHMNIKT nocTae
“Kpi3b NpU3My 4yTTS 1 cepusa He BMACHOIo aBTOPCbKOro, a ManboBaHMX aBTOPOM repoiB”.
Y ubomy PpaHko Bb6ayae iCTOTHY BiAMIHHICTB: “TyT yXe He cama TexHika, xo4a BOoHa Yy
CtedaHuka manmxe BCogM rigHa noauey, TyT OKpemMa opraHisauis gywi — pid, aKoi npu
Hauninwin soni He noTpanuw Hacnigysatn” [4, 109].

Tak camo XoAHOT ynepeaXeHocTi He BuaBnsae ®paHko, KON NAeTbCs, CKaxiMmo, Npo
noesito B. Na4voscbkoro, A. Kpumcbkoro, 1. KapmaHcbkoro. HaBnaku, BiH Haronowye Ha
BNACTUBIM HOBU3HI, SIKy BOHW AEMOHCTPYIOTb Yy CBOIX TBOpax, a BfiacHe — Ha ocobnuein
nitepaTypHin MaHepi, Ha cBoepigHOMY “cnocobi, sk 6avaTb i Big4yBatoThb Ti MMCbMEHHUKN
XutTeBi haktn”. “HemoB abo camo BoHO (kuTTa. — J1. C.) nepemiHunocs, abo y apTUCTIB i
noeTiB Hanwnuck HoBi oyi” [3, 174], — nMcaB BiH Yy BCTYMHUX 3ayBarax 40 XapakTepucTukm
“PoacnnaHux nepnis” B. Navoscbkoro Ta “Manbmosoro rinna” A. KpuMmcbkoro.

BogHouyac ®paHKO HE OMMHAB i KpanHiX BUSBIB T. 3B. MOAEPHOCTI. Y LMX BunNagkax
y NOro xapakTepucTuMkax OOMiHYIOTb TakKi BU3HAYEHHA: “Cy0’€KTUBHUIA MiCTMLM3M”,
“marisi, yapu, oKynbTM3M i cnipuTMam”, “6e3ocoboBuiA Hiriniam”, rinepTpodisi BNacHoro
“q” (aytmam), “KyneT iHOMBigyaniamy Ta eroismy”, “xopobnueun epotmnam” (“wnHkapi
€pOTUYHOrO HapKOTMKY”), enaTax i ek3anbradis, “Opak XUTTEBMX igeanis”, gecnepadis
(Big4an, posnaud) (“4n BOHM niTepaTtn, UM NpocTi gecnepatn’), “naHyBaHHA abcTpakuii,
NpeTeH3i0HanbHOCTI, BULWIYKAHOT KONMbOPUCTUKN <...> B CTUNI”, 3aTyMaHeHHs
“cpaHTacTUYHUM chnepom” ToLo.

LlikaBo, WO B Cy4YaCHUX BITYM3HAHUX iHTepnpeTauiax 3 MOOEPHICTCbKUM AUCKYPCOM
4YaCTO-TyCTO acoLitolTbCA caMe HaaMUWKOBI hopMKU “HOBU3HW", siKi, 3BeEHi B KAHOH,
CTBOPIOKOTb HABKOMO MOAEPHI3MY MiCTUYHUIA OPeosT TAEMHUYOCTI i HENi3HABaHOCTI.

Y ubOMYy NnaHi uikaBo 3icTaBUTM MipKyBaHHs ®PpaHKa NpoO OYiNbHUKIB YeCbKOi Ta
nonbcbkoi moaepHu — Moseda Maxapa i C. Muwubuwescbkoro. Mepworo ®paHko
3apaxoBye [0 “dinbHMX NoeTiB” HOBIWOI 406K N po3rnsaae MOro TBOPYICTb, 30KpeMa
BipLwoBaHUn pomaH “MarganeHa”, y KOHTEKCTi caMe “3axigHOo-eBpONencbKoi HOBOI LWKonn”
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B niTepatypi. Ls wkona, 3a cnoBamun KpuTKKa, y CBOIX BUABAX HepigKko AOXOAWUTb OO0
cniputyaniamy, HeokaTonuLUMamy h MicTULM3MYy, Nig BNAMBOM “TanaHoBuToro dinocoda-
iHgmBigyanicta” Hiuwe — OO AYXOBHOrO N CYCHifMbHOMO HiriniaMmy, a OCHOBHI i “uixn”
— “HepBOBe po3apa3HEHHS”, “HEBOOBONEHHS 3 OKPYXXatoumx o0CcTaBmH”, MOYYTTsI BNACHOIO
6e3cunnsg Ta 6e3uinbHOCTI icHyBaHHSA. MpoTe BCe ue He NpuTamaHHe Yecbkih MogepHi. Y
TaKOMY CEHCi “NoHATTA “Yyecbkui fekageHT” aBnseTbcst HaM sikock contradictio in adjecto
[cynepeunuBicTio y BU3HaYeHHI], @ KONN CbOroAHi roBopsTh, Wo Maxap € He Tinbku cam
“MoaepHicT”, ane HagTo 1 ronoBa Ta NPOBOAUP YECbKUX “MOAEPHICTIB”, TO MeHi 3aBcirgn
BBWXXAETLCA TYT TiNbKM MOA4HA €TUKETKA, Nig KOTPOo Tpeba WwykaTy BNacTUBNX, MUTOMUX
npukmeT TanaHTy Maxapa i noro TanaHoBuTMX abo n 6e3TanaHHMX MOMOALLMX TOBapuLWiB”
[1, 477].

A ocb 9k BucnoenweTbca PpaHKo 3 NpMBOAY MepeknageHoi 3 NonbCbKOT
A. KpywenbHuuybkum 36ipku C. MwmnbnweBcbkoro “I3 unkny Birinin”: “A He 3 Tux 6053nNuBKMX,
LLO MPW KOXAiM HOBIN NosBi B NiTepaTtypi, HENPMBUYHIN ANA iX CMaKy i ans ix yteptux
CTEXOK, IEMEHTYIOTb NPO YNagoK MOParnbHOCTI i CyCnifbHOro nagy i NpopoKyTb ONn3bKni
KiHeub CBIiTYy, a WoOHaNWMeHLe 3aTpaTy HapoAHUX CBATOLWIB. A NpoTe, NpoYMTaBLUN
OTCI0 KHUXEYKY, S HE MOXY NOMICTUTM B CBOII FOMOBI, MOLWO i AN KOro nepeknageHo
i Ha Hawy moBy?” | pgani: “Teip MwnbuweBcbKOro — ce He HoBena i He nNoesis B Npoa3i,
He dinocodida i He Hayka, XO4 Mae€ i3 yCbOro NOTPOXu... € TyT LUMATOYKN ONOBiAaHHS,
CLEHKKN, HEMOB MOMeHTaneHi doTtorpadiyHi 3HIMKK... € TYyT Npobnnckn HacTpoeBOi
nNipyKK, NPOBANCKM WMPOro YyTTS... | BKIHLI € TYT XBOCTUKM SKUXCb (PifToCOCbKMX OYMOK,
LWMPOKMX y3ararnbHeHb, ane 3HOB TaKuX, WO He MalwTb HIYOro ChifbHOro 3 HayKolo i
MOXYTb yBaXkaTucsi Xxiba BUNIIO4OM BUCOKOTANaHOBMWTOrO i iHTENIFrEHTHOrO, ane Hackpisb
6oXeBinbHOro Yonosika. boxeBinnsa, TshHkka gyxoBHa xBopoba — ce BMpa3Hi NpU3Haku
CbOro NucaHHs”. BoHo BMABNAETLCA “ i B TiM XBOPOONMBIM 3aTiCHEHHI yXOBHOIO KPYro3opy,
Lo 3MYyLlye aBTOpa B LiNiM CBiTi 6a4nTn TinbkM CBOE BrnacHe s, oboxaHe i Hiunum He
3B’A3aHe, He3BaXkaloumn Ha BCHO MOro (3manboBaHy B TBOPi) MisepHicTb” [2, 32].

Omxe, yaBneHHs |. PpaHka Npo 3miHM B yKpaiHChBKIi | 3aranom eBponencekin nirepaTtypi
Ha Mexi XIX—XX cT. BoCTaTHbO BUpPa3Hi i pidHOBGIYHI. [1o TOro X Ui 3MiHW BiH cnpuiiMaB sik
“HanHoBIWY a3y’ B pO3BUTKY XYL4OXHbOI CBIAOMOCTI, yKpaiHCbKOI 30KpemMa, HaTOMICTb
KpaWnHOLLi 1 HAAMIPHOCTI Y BUSiBax HOBM3HMU, LLIO 3a3BUYai CBiguuno npo “6pak tanaHTy”
n “HeBupobneHicTe” iHAMBIgYanbHOCTI, He6Ge3nigcTaBHO BMKIMMKANN B HbOrO rocTpy
KPUTHUKY.
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