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12 cepriHsa sunosHwoemscs 75 pokie Tamapi HaymisHi [JeHucosilti — dokmoposi ¢hinonoaivHux
Hayk, npoghecopy, npogiOHOMYy Haykogomy crigpobimHukosi 8i00iny Komnapamuegicmuku
IHcmumymy nimepamypu im. T.I. LllleeveHka HAH YkpaiHu. Tamapa [eHucoea — gidomuli
0ocniOHUK amepukaHCbKOi nimepamypu, asmopka MoHoepadit “PomaH i npobnemu tio2o
komnosuyii” (1968), “Ha wnsxy do noduHu. bopombba peaniamy i MOGEpPHi3My y cyH4acHOMY
amepukaHcbkomy pomati” (1971), “lpo pomaHmuy4He & peani3mi. 13 cnocmepexeHb Had
cyyacHum pomaHom CLUIA” (1973), “CyqacHull amepukaHcbKkull pomaH. CouianbHO-KpUMUYHI
mpaduuii” (1976), “Ek3ucmenuyianiam i cyyacHull amepukaHcbKul pomaH” (1985), “PomaH i
pomanicmu CLUA XX. cm.” (1990), nimepamypHux nopmpemie “EpHecm XemiHzyel” (1972),
“Oxek JloHOoH” (1978), nidpy4yHuka “lcmopis amepukaHcbkoi nimepamypu XX cmopivyys”
(2002), wkinbHUX nocibHuKig i3 3apybixHOi nimepamypu, YucrneHHUX cmamedu 8 yKpaiHChKil,
pocilicbkili, amepukaHcbKil ¢ghaxosil npeci. Tamapa [eHucoea — 4YneH pedakuiliHoi Koneail
XypHany “Cnoeo i Yac”, kepisHuk LjeHmpy
amMepuKkaHCbKUX fimepamypHux cmydil 8
Ykpaini (LAJICY), sidnosifanbHuli pedakmop
wopiyHuka LIAJTICY. 3 1998 poky uneH
€sponelicbKoi acouiauii amepukaHcbKux cmyoit
(EAAC), i3 2000 poky — 4neH MixHapodHoi
acouiauil yHisepcumemcbKux npogecopis-
anenicmie (IAUPE). Pedakuyia wupo eimae
ro8insapKy, 3udums it MiyHoeo 300po8’s i
meopyux ycnixie.

Tamapa [JeHucoBa

PO3/IYMU IIPO JITEPATYPHUII KAHOH
(HA AMEPUKAHCBKOMY MATEPIAJII)

CTaTTio NPUCBAYEHO OAHI i3 HalBaroMiwmMx nitTepaTypo3HaBYMX KaTeropii — KaHOHY, OO0 OCHOBHUM
napameTpam Ta NpobrnemamM KaHOHOTBOPEHHS B HOBITHOMY fiTepaTypHoMy npoueci. O6’ekToM focnigKeHHS
cnyrye nitepatypa CLUA, wo B 1970-1980-i pp. 3a3Hana nepiogy KaHOHIYHUX BOEH. Po3gymu aBTOpPKM
3aKnvKaloTb [0 OUCKYCIT Ha TEMY, sIKa € UM He HalaKTyarbHiLLo B 406y napagurManbHUX 3MiH, Wo ii nepexveae
3apas 3axigHa Kynetypa.

Knrodosi criosa: KaHOH, ecTeTvka, Aianor, KpUTepin, LiHHICTb.

Tamara Denysova. Reflections on the literary canon (On the American material)

This paper is about one of the most important literary categories — the canon, its main features, and the
possibility of the new canon/canons in contemporary literary process. The object of research is the literature
of the United States that underwent a series of “canon wars” in the 1970-80s. At the same time, the author’s
reflections invite to discussion on this urgent theme, symptomatic of the paradigmatic changes within the
Western culture of the present day.

Key words: canon, aesthetics, dialogue, criterion, validity.
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BarnpoweHHs 0o duckycii

PosnoyHy Big TOro, Ha YoMy 3aBepLuuia CBok aHaniTU4Hy po3sigky “JlitepatypHui
KaHOH i Micp” Tamapa lN'yHgopoa [5], BUcCTynaw4du B OUCKYCii WOA0 KoHuenuii
HOBOIT 12-TUTOMHOT icTOpIii yKkpaiHCbKOT niTepatypu. BusHauymBwmn CyTHICTb,
meTamopdo3n, NapaMeTpu KaHOHY SIK TaKOro, BOHa OCHOBHY yBary npuginuna mnoro
(YHKUIOHYBaHHIO B HayLi Npo yKkpaiHCcbKy niTepatypy. Madoc sragaHoro BucTyny,
3yMOBIEHMUA He Tak NpobnemMolo KaHOHIB, K SABMLIEM KaHOHi3aUii, BUSBMBCS
Ginbl OEKOHCTPYKTUBICTCHKNM, Hix adipmatnBHumMm. Tox y chiHani, cnupatounch
Ha aBTopuTeT Teppi IrmToHa (Terry Eagleton), ykpaiHcbka gocnigHuus AOXOANTb
BMCHOBKY, LLLO MOMEHT AEKOHCTPYKLii HEOOXiaHWN: “[JeKOHCTPYKLiS KOXHOMO 3 Takux
HapaTuBIB, SIK limepamypHUl KaHOH, eefluka mpaduuis, HayioHanbHa flimepamypa,
— yMoBa byab-akoi ictopiorpadii” [5, 157].

CborogHi icHye uina HM3ka 06’€KTUBHUX YNHHUKIB, KOTPI CNPUANM OEKOHCTPYKLUIT
KNnacuyHMX HOpMaTUBIB y CBITOBIM NiTepaTypi: CYyTTEBUA NPOPUB Y ranysi aHTpononorii,
a TakoX pagukanbHi nepeakueHTauii y dinocodii, B yCbOMY KyNbTypPHO-eCTETUHHOMY
CMEKTPIi, XapakTepHi ANs MUHYMNOro CTopivys, NnapagurmanbHi 3MiHW Big enicteMonoril
00 HapaTuBICTUKKU, CYTTEBI MeTOOOMOrYHI HanpauloBaHHS Pi3HMX AOCNIOHULBKNX
WKiM, Wo pagvKkanbHO 3MiHIOTb B3aEMUHU FYMaHIiTapuUCTUKKM i3 CAEHTONOTIELD,
a TOMy BMMarawTb nepernagy B3aeMUH MiXX TEXHOKpaTIEl Ta ryMaHiTapHMMu
Haykamu, 30Kpema nitepaTypolo W niTepaTypo3HaBCTBOM, i 3abe3neyyoTb Lo
peBisilo. Yxe 3MiHa Moferi BUCOKOTEXHOMOrYHOT Ha iHpopMauinHy BHOpMyBana
nepekoandikauito HaykoBoro 3abeaneyeHHs Cy4acHOCTi Bi CyTO TEXHOKPATUYHOTO
Ha “ribpnagHe” — TexHiYHo-aHTpononoriyHe. MoganbLi TpaHcdopMauii Bce BinbLu
3HavyLWwMMn pobnaTb HanpaulBaHHA i3 npedikcamu “eko”, “HaHo”, To6TO cTyaii
abCconTHO iHWOT AKOCTi, po3TalloBaHi B iHWOMY MOMi, A€ BUCOKI OOCATHEHHS
TEXHIKN NOEAHYIOTLCS M KOHTPOMOTLCA NapamMmeTpamMm aHTpononoriyHumu. “fpoekt
mozepHy” (M.Bebep), opieHTOBaHUI Ha HaykOBY YHiBepcanisauito cycninbHOro
OyTTs B YCiX MOro BMsiBax, BUKNIMKAB KOHTPPEakKUilo — niTepaTtypHUii i KynbTYypHUIA
MOAEpPHiI3M. HaToMiCTb Big4yTHMIA NOBOPOT HOBITHLOT HAYKM 1 HAYKOBUX TEXHOMOTI
00 KOMMMEKCy XUBOi npupoau, 4o GionoriyHMx TEXHOMOriN, a ronoBHe — gepani
AyXX4Ya NeBHICTb y XMOHOCTI CNOXUBALbKOI i4€0norii sik npoMoyTepa noganbLioro
PO3BUTKY 3axigHoi umBinisauii nepeabavae BkNYeHHA cdhepun Oyxo8HO20,
HemaTepianbHoro (abo iHakwe — maTepianisauilo JyXOBHUX eHepriin; HegapeMHo
X ycs gpinocodpist XX cT. 06epTaeTbCs HABKOMO MOBU sIK MaTepianbHOro BMpasHuka
M opraHizaTtopa noacbKoT MEHTaNbLHOCTI) 4O HAYKOBOTO BXUTKY, NiAHOCUTL hakTop
KynbTypW siKk 3aXMCHY 060NOHKY AN NOANHU. 3a3HaveHi 3pyLUEeHHS 3yMOBIOKTb
OpieHTaUilo Ha yHiKanbHe — NepCcneKkTUBHUIA BEKTOP Y uMBinisauiiHoMy npoueci. |
ue Mae HeofMiHHO 3MiHUTKU cTaTyc niTepatypwu (fiction) B ycin cuctemi A — IHWKUA,
nognHa — community — cycninbCTBO-YHIBEPCYM.

Taki napagurmanbHi nepebygoBu BUKNMKaNy CyTTEBI HOBAaTOPCbKi METOAOMOrIYHI
HanpauoBaHHSA Pi3HMX JOCNIAHULBKMUX LUKIM, WO Takox 3060B'A3ye 40 OHOBMNEHHS
dyHOaMeHTanbHUX NiTepaTypHUX | NiTepaTypo3HaByYMx KaTeropin. lgetbca npo
TOW CTpec i CTPYC, SKUI Nepexuna 3axigHa rymaHiTapuctvka y gpyrii nonoBuUHI
XX CT. i 9KMN NOB’A3aHU 3 NOCTMOAEPHICTCLbKOKW “napaconbkotn”, nig KOTpoto
X0Banucs i eKOHCTPYKTUBI3M, | CTPYKTYpaniam, i NOCTCTPYKTypaniam, i cemioTnka
— TOOTO BCi Ti WKONKM N Teuii, aki no3daBnAnNM npegMeT MuUcTeuTBa LinicHOCTI,
“poswienntoBann” aptedakT, Wob yniimaTn BULLI CYTHOCTI, 3HANTK Taki HeOOXigHi
Ons y3aranbHeHHS YHiBepcanbHi LiHHOCTI, a BiATak — MOBHICTIO Bigknganu yctaneHi
kaHoHW. Kinbka gecatuniTb y HayLi Npo nitepaTypy NaHyBanu pe3uHbsLis, aHanis,
“0eMoHTax” Xya4oXHbOT OAMHULI, anpoboBaHUX CTPYKTYP, ycTaneHoi BanigHocTi. 3
NOCTMOAEPHIZMOM Moyanacs KynbTyponoridyHa nepekogudikadis.
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Mepekoandikadia BigGMBaETLCA B NONITUYHUX CUTYaUIAX, Y OUCKYCiSX HABKOMO
noganbLlUMX NepCrnekTUB HalioHanbHUX AepXaBs, Nepernagy poni, aky nitepatypa
(HapaTtuB) BigirpaBana B ix oopMyBaHHi B MMHYnoMy. HauieTBop4y ponb nitepatypu
obcTotoTh AyXe nonynsipHi gocnigHukn beHeankt AHgepcoH (Benedict Anderson
“Imagined Communities: Reflections on the Origin and Spread of Nationalism” —
“YaBneHi cninbHOTW: Po3ayMu Npo NOXOAXEeHHS Ta NoLWnpeHHs HauioHaniamy”,1983,
Ta ®paHko MopeTTi (Franco Moretti “Atlas of European Novel 1800-1900” — “Atnac
esponencobkoro pomaHy 1800-1900”, 1998), aki, nepeunTyounm €BpoONenchbky
pomaHicTuky XIX cT., CTBEpAXKYOTb Heabunsiky KOHCTPYKTUBHY POSib, KOTPA HANEXuTb
dikLioHanbHOMY Y CTAHOBMNEHHI HaLioHaNbHUX Aepxas. ToMy napagurmanbHi 3MiHK
B KyIbTYpi MOCYTHBO BiAGMBaTLCA B Xy4OXXHBOMY NPOCTOPI, y NiTepatypHOMy noni
CTalTb HEMUHYYUMUK TpaHcdOopMaLii Ha rMUOOKMX PiBHSAX.

3BiCHa piy, y pisHUX niTepaTypax, Yy pi3HOMY KynbTypHOMY NMpOCTOpI Ui npoLecu
Pi3HATLCA B 4aci, iX HaranbHiCTb, iIX NPOTiKaHHA AndepeHuinoBaHe. Ha kKiHeub
MUHYIIOro CTopivys uen 3axigHuUn KoMmnnekc 4OKOTUBCA 00 YKpalHu, NigkpinusLLmn
TEOPETUYHUM KYNbTYPHUM (PyHAAMEHTOM Halli pagukanbHi icTOpuYHi amiHn. Kpax
KaHOHY OyB HEMWHYy4YMM. Ane Tak camo, BiAMOBiAHO A0 cneuundikM cycninbHOro
AYXOBHOIro ByTTS, HEMOXIMBE iCHYBaHHS KyNbTypu A no3a nofemMm KaHoHy. Tomy
3a eTanoM AeKOHCTPYKLii HEMUHYYe NpuxoauTb foba nowyky HoBux nobynos, 60
caM YMHHWUK KaHOHi3aLii — HeoOXigHMI KOMMNOHEHT Byab-sIkOi icTopiorpadii; Tox,
OEKOHCTPYKTYBaBLUM Big)KuIi KaHOHU, HEODXigHO 30Ccepe;KyBaTUCS Ha KpeamueHUX
rnepedymosax TBOPEHHSA HOBOIO KaHOHY. Hemae cymHiBy, Lo yKpaiHCbKa nitepatypa
MaTuMe BnacHy cneundiky, xoua HaranbHiCTb PO3MOBYM NPO KAHOH Y KYNbTypi, sika
3a3Hana kapguvHanbHUX 3MiH (a TOYHiWe — 3namy) y NoniTUY4HOMY, iICTOPUYHOMY,
€KOHOMiYHOMY pakypci, oyeBuaHa, BoHa 1 BiabyBaeTbcs Gonto4ve, a Yacom
iCTEPUYHO, SK Y Hagpax HayKoOBOro MOLUYKY, OPiEHTOBAHOIO Ha LOHaWLWBMALLE
CTBOPEHHS pyHAaMeHTarnbHOT icTOpiT HauioHanbHOI NniTepatypu, Tak i Ha BCiX PIBHAX
HaBYaHHSA M BMKNagaHHs, no3baBneHoro cborogHi MiLHOT abo NMpocTo HaginHoi
iCTOpUKO-NiTEpaTYpHOI opieHTau;i.

BigTak po3gymum Npo KaHOH Ha Yaci B nitTepaTypHin HayLi SK Takin. NepekoHNnBoro
y3aranbHOBasibHOro xapakTtepy iM MoOXe HafaTu CKOHLEHTPOBAHICTb Ha yMoBax
i nepegymoBax KaHOHOTBOPEHHS, WO cneumndivyHi AN KOXHOT HauioHanbHOI
nitepatypu. [uckycis npo KaHOH MoOxe OyTu TEOpPEeTUYHOK Ta KOHKPETHO-
iCTOPUYHOIO LLIOAI0 KOXXHOTO HaLliOHaNbHOro KpacHOro MMCbMEHCTBA, ane, 6e3yMoBHO,
akTyanbHOW Ta NMigHOK ANA BCiX KOMMNOHEHTIB NiTEpaTypHOro npouecy.

AmepuKkaHCbKUU KaHOH — 8UXIOHI no3uuii ma ¢hopmy8aHHs

CraTtyc gepxaBu-nioHepa 3axigHoil uusinizauii guktye CnonydeHum LTatam
AMEpPUKUN He TiNbK1 NpiopuTeTun, a 1 HeoOXiAHICTb CEpPNO3HOT aHaniTUKK, NOCTINHOI
yBaru o npoLeciB Ha BCbOMY KyINbTYPHOMY MOJi aMepUKaHCbKUX NiTepaTypHUX
CTYAIn.

Y nitepatypi CLUA Ak neBHili eCTETUYHIN cCUCTEMI, HE3BaXatloun Ha 6eamexHe
poO3MaiTTa NMUCbMEHHULbKUX iHOMBIAyanbHOCTEN, copmyBanach iwe 3a godu
poOMaHTM3My 1 BuABMNacb y XX CT. rofioBHa Tediga — melHcTpim. Came BoHa
yTBOpMNa NEBHUN KaHOH, KOTPUIM i CNyryBaB siApPOM IiTepaTypHOro npouecy,
camMe BiH cnNpusaB iCHYBaHHIO niTepaTtypu n KynbTypu sK HaLiOHanbHOro
dheHOMEHY, WO CTBepaXyBaB “aMepuKaHCbKiCTb” aMepuKkaHCbKOol nitepaTtypu.
Takun KaHOH OyB i, HA MOK OYMKY, 3anuWaeTbCa KOHPOPMICTCbKUM LOA0
dyHAaMeHTanbHOI igeonoreMm aMmepuKkaHCbKOro cycninbcTBa, onepTol Ha cam
npuHyun demokpamii. AMepukaHCbKUlU KaHOH Y NOro igeanbHOMY OYULLEHOMY
BUMsAi — doeogipHa cucmema, opieHmoeaHa Ha KoxHoeo. Cuctema, anpoboBaHa

Ca060iYac.2009 + Ne§ B 35




BX€ BikaMu iCHyBaHHS MiOHEPCBKOT AepXaBu, 3gonana He ogHy Kpuay, i wopasy
3Haxoausna BCcepeauHi pe3epBuM N MOXIUBOCTI ANg X nogoniaHHsa. Cucrtema
e 340pOBa, We He po3rybuna BnacHMx NoTeHLUil, NPo WO CBiAYNTb HE TiNbKK
i 6eamexHa npuTAranbHICTb ANs iIMMIrpaHTIiB 3 YCiX KyTOYKIB CBITY, i3 KpaiH
pi3HOT couianbHO-NOMNITUYHOT CTPYKTYpPWU, @ W OCTaHHi BM3HayanbHi nogil B i
BNacHin ictopii. He moxHa 3abysaTtu, Wwo moaensb aepxasu “Crnonyyeni WWTaTtun
Amepukmn” po3pobneHa i CKOHCTpyrioBaHa B OCHOBHOMY Binvmm aHrnocakcamm-
npotectaHTtamu (BACIT) i npogoBxye cnyxuTtun ecim rpomagaHaMm Amepuku
cborogHi. | came Taka Mogenb CTaHOBUTb OCHOBY aMepuKaHCbKOT ideoioeemu,
LLIO B pi3HMX MoandikaLisx 3anvwaeTbcst 6a300 aMepmnKaHCbKOro nitepaTtypHoro
KaHOHY.

[lo TOro X He MeHL BaXnuMBUI i TON (PakT, WO TBOPYICTb KOXXHOT KAHOHI30BaHOI
noctarti (H.MoTtopH yu NMenginn, E.MNo un E.[ikiHCOH Ta iH.) 3aBXau BUpi3HANach
HEOAHO3HAYHICTIO, KOHPOPMHICTIO 1 BYHTIBHULTBOM, 6GaraToBUMipHMM CMMBOSi3MOM
Ta ambiBaneHTHOI MeTagOpPMYHICTIO, TOBTO CyronocHa NOTPaKTyBaHHIO KaHOHY
K KaTeropii HeogHOpPigHOT, NoniceMaHTUYHOI, BigKpMTOT ANs noganblloi
TpaHcdopmalii.

Kpu3a ma KaHOHIYHI 8iliHU

Y nparmaTMyHMX aMepuKaHUuiB yce MOYMHAETbCSA 3 MPaKTUKW, 3 pearbHOCTI,
3 pii. HaBiTb KynbTypHi W KynbTyponoriyHi nepebynoBn. bBiTHULBbKMA pyX,
NiIOHEPCbKUIA LWLOAO aMepUKaHCbKOT NOBOEHHOI KOHTPKYNbLTYPKU, 3a CYTTIO CBOEID
OyB i NOBEPHEHHAM [0 KNACUYHOTr0O aMepPUKaHCbLKOro KaHoHY, i GYHTOM npoTtu
TOro MOro BapiaHTa, SKUMM cknaeca Ha cepeauHy XX cT. [ToBepHEHHAM — agxe
BiACTOIOBAB TpaguLUiviHy Ansa AMepuku BifnbHY, BIiGKPUTY 40 HABKOMULIHLOMO XUTTH
0COOMCTiCTb. BYHTOM — OCKifnbkM NPOTECTYBaB MPOTK iIHTEHCUBHOI TeHAEHUIT 00
romoreHisadii cycninbctsa, 3 o4HOro 60Ky, i yctaneHnx Ha Ton Yyac enitapHMx HOpM
“BUCOKOro MogepHiamy” — 3 gpyroro. [Jo XuTTa npopuBanucsa HOBi 4eMOKpPaTUYHI
cyOcTaHUii, BU3piBanu NOTYXHi NAapoCTKN MapriHanisoBaHWx OOCI BiTanbHUX Mac
amMepuKaHCcbKoro cycninbcrtea. Novyanacs goba nocTMoaepHi3aMy i3 NPUHLMNOBOD
Herauieto camoi igei B3ipus, LeHTPY, KaHOHY, “ronoBHOT Tevii”. 13 “sanacHukis ictopii”
Bngobysanucsa daktu, TBOpU, NOCTaTi, KOTPi 3poOMNn 3puMOI0 FETEPOreHHICTb
aMepurKaHCbKOI iCTOopil, KynbTypu, nitepatypu. CamogocTaTHicTb 6inoro aHrnocakca-
npoTecTaHTa sk 3aCHOBHMKA | E4UHOr0 BUpa3HMKa aMepuKaHCbKOT Hauii 3a3HaBana
aenani 6inbwnx cyMHiBIB.

[MoBCTaHHA MPOTU KAHOHY W MENHCTPiMYy no4vyanocs 3HWU3Y, y cepeauHi
eaykauivHoro npouecy. CTygeHTU pisHUX TUNIB YHiBepcuTeTiB (Hacamnepepn
NPOBIHUINHNX) BiAMOBAANNCHA BUBYATU KAHOHIYHI 3paskm BUCOKOT niTepatypu,
BUMaranu neritmmisadii TBopiB, Tak YM Tak HABNMXKEHUX A0 iXHiX IHTepeciB, XUTTS,
KyneTypHux 3anutis. Monogb mano uikasm [x.MinbToH i HasiTb . Mensinn.
3HayHo Baromiwunm, ckaximo, ansa nisgeHHoi Kanigopwii 6ys Tomac Pisepa (Tomas
Rivera) — micueBa nerenga, 6yHtap i onosigad. Lie BenMKow Mipoto CNpUYnHUNOCS
00 rapsiymx akageMidHux OUCKYCil, Ao Hebanayxoro  ycebiyHOro obroBopeHHs
BCiX TUMiB HAaBYanNbHMX Nporpam, Lo TpuBanu mMmamxe Tpu AeCcsTKM PokiB i 3000ynun
Ha3By 006U KaHOHIYHUX BOEH.

BiaTak nocTtMogepHicTCbKa 3MiHA aMepUKaHCbKOT KynbTypHOT napagurmum (3
NNaBUNbHOMO TUMMS HA MYNBTUKYNBTYPHUIA canaTt) NPUPOLHO CYNpPOBOAXKYBanach
aKTUBHMM Nepernagom i nepeouiHkow, 3aaBanocb O6M, HE3PYLIHUX KOHCTaHT
rymaHiTapHoi cepu, 3okpemMa i y LapuHi nitepaTypu, Lo nepL 3a Bce Bigbunocsa
y CTaBIEHHI O KaHOHY.
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MynbTukynbTypaniam, WO B Uel Yac y pi3HUX CBOIX inocTacsax BMXOAMB Ha
MOBEPXHIO | CTBEPAXKYBABCS, Oyay4n BUPa3HUKOM pearbHOi KyNbTyPHOI MHOXMHHOCTI
CLWA, 3paeTtbces, dikcye cmepTb Oyab-AKOro KaHOHY, a TaKoX UCUMINALI eANHOT
HauioHanbHOI NiTepaTypyn Ha MHOXWHHICTb He3anexHux “cybcuctem”. MpocTip
Mi>XX TOJTOBHOK TeJi€el Ta MapriHanbHMMKU ocepefkamu aBTOPCbKUX HapaTusiB
BU3HAYaeTbCA K AUCKYPC KYyNbTYpHOT riGpuMAHOCTI, BiH NPOBOKY€E MUTaHHSA
npo knacudikauito niTepaTypu mapriHanbHOT Ta NPO KaHOHIYHICTb. PeHoMEH
reTeporeHHOCTi BUABMSAETLCA NNIAHUM He TiNbKU B MeXax MyNbTUKYNbTypaniamy,
a ny rmubwin cdepi KaHOHY, WO He € ogHOAEHHUM abo He3pyLHMM, a, K Oyab-
KWW XKMBUIN OpraHiam, nigndrae 3amiHaMm y 4yaci Ta npocTtopi i 3 uiei npenosunuii
nigBnagHnn guckyciam npo TpaguuinHe Ta po3BUTKY Pi3HUX TEHOEHLUIN Yy cepeanHi
o0LWwmnpy Kopnycy amepukaHCbKOI niTepaTypHOI npoaykuii. Tomy npobnema kaHoHy
Habyna HeabuWAKOT NPaKTUYHOI Barn — iLLocs Npo OCHOBHI 3acagn amepuKaHCbKOi
KynbTYpW, HauioHanbHOT MEHTanNbHOCTI, 3peLUTol0 — AepXKaBHOCTI.

Cnpobam nepecTpykTypyBaHHs niTepaTypHOi ictopii B 70-80-i pokn MuHynoro
CTOMITTA NepeayBanu TeopeTudHi guckycii (kypHanu “Boundary-2”, “American
Literature”, unkasbkun 36ipHMK “Canons” (1983)), y koTpux Hanbinbwe
nocTpaxgas mainstream §K LeHTpanbHa KaTeropiss TOoro4acHoro nitepaTypHOro
npouecy. 3ycunnsa i po3gymu yYY4acHUKIB 30cepexyBanmcsa Ha TOMy, SK 3MiHUTK
noro obpucu, sik yarogutu BenuyesHi, BUNIECHYTI Ha MOBEPXHO “nig3emMHi soan”
MapriHanbHUX Tedin i3 TpaguuinHUMKM Ha TOW Yac napamMeTpamMu, KOTpUM Mae
BignNoBigaTn TBip KNacu4HOI XyAOXHbOT niTepaTypu. YHacnigok umx AUCKYCIn
3’aBununcsa HoBi akagemiyHi ictopii nitepatypu CLUA — ogHOTOMHa konymbiricbka 3a
pepakuieto E.Enniotta (Emory Elliott), BocbMuTOMHa KEMOPUAXKCbKA 3a pefakuieto
C.bepkoBuya (Sacvan Berkovitz), a Takox Hag3BuYyanHO NONynsPHi NigPYYHUKK-
xpecTtomarii (text-books) 3a pepakuieto MNMona Jloytepa (Paul Lauter), wo 3a HuMmK
BXe Kifnbka [0ecATMpiY HaBYalTbCA aMEpPUKAHCbKI CTyAeHTU. PaKTUYHO KaHOH
OyB 3HA4YHO PO3CYHYTWI, 3MIHEHUN, NpOTe 30epir CBiN ICTOPMYHUI KicTAK (TOBTO
nitepatypy BACIT), yBibpaBLun B cebe BENUKY KiNbKiCTb HOBUX SIKICHO iHLLMX TEKCTIB
(To6TO HaMbinbw anpoboBaHWX, Pe30HAHCHUX TBOPIB, WO Yepe3 camobyTHIO
€CTETUKY BUPaKarnu OHOTOMOTYHWUIA, ICTOPUYHWUIA, CYCMiNbHUA AOCBIA PISHUX MEHLLMH
amMepuKaHCbKOro couiymy).

LUle 6inbwe cnoHykana Ao rmMmnbOKMX po34yMiB cuTyalis, WO cknanacs B
niTepaTtypHin Hayui, wupwe — y rymadiTapuctudi. ¥ cutyaudii rmobanismy, y
3B’5A3Ky 3 HEOOXigHICTIO NnepeouiHkn HauioHanbHUX MidiB Ta igeonorem yHacnigok
BHYTPILLIHbOIO PO3BUTKY Ha pybexi XX — XXI cT. Ha nepLlmi NnaH BUXoaATb HOBI
mMoTmBM. [icns eTany MOAEPHICTCLKOrO, L0 CYNPOBOAXKYBABCS LUMPOKNM PO3BUTKOM
ncuxoaHaniTU4HOI, MiPONOETUYHOT KPUTUKK, MICNA LUMPOKOro 3axOonfieHHsA
dpopManicCTU4HMMKN NoLyKamMn, 3HAKOBUMMW CTPYKTYpamu, pPO34YfieHYBaAHHAM
TBOPiB Ha NepLUN NNaH B OLiHLiI apTedakTiB BUXOASATb XapakTepPUCTUKN KNacoBi,
pacoBi, reHaepHi, TO6TO YMHHUKK, BaroMi GinbLl couianbHO, HiXXK eCTETUYHO. Takui
NMOBOPOT Y HaUioOHanbHi MEHTaNbHOCTI, LLO CYNpOBOAKYBABCS MAiAHNM PO3BUTKOM
I pi3BHOMaHITHUX Teuiin, 3arpoxyBaB NPUBECTU [0 IXHbLOrO BiJOKPEMMEHHS,
BiArany>XeHHs, a BigTak — 4O ANCUMINALIT aMepuKaHCbKOI niTepaTypu sK LinicHoro
dheHomeHy. MoxHa cTBepaXyBaTy, WO OCTaHHIMKN AecaTuniTTamm (mexa XX — XXI
CTOpiY) Len npouec iHTEeHCUMIiKyBaBCA 3aBAAKM HOBUM CoLianbHO OpPiEHTOBaHUM
(a BigTak pos’egHyBanbHUM LOAO FOMOTEHHOCTI CYCninbCcTBa) BiSHHAM —
HEeoOMapKCUCTCbLKOMY, HOBOICTOPUYHOMY, cheMiHIiCTCbKOMY... OgHaK amepuKaHcbKa
OEeMOKpaTMYHa fepxkaBa, nepexuBaldn 4eproBui KpusoBUI eTan CBOET icTopil
M BogHOYAC 34iMCHIOYN NOMITUKY aKTUBHOI rnobanisauii, koTpa cTBepaXYe
amMepuKaHCbKi NPiopUTETU, aMepUKaHCbKy igeonoreMy SK NpoBigHWIA TpeHa 3axigHoTl
umBinisadii, He BMABNSE O3HaK NafgiHHSA abo GNM3bLKOro Aep>kaBHOrO Konancy.
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CborogeHHi 3asiBn bapaka Obamu cBigyaTb He Npo paaukanbHy BiAMOBY Bif
HaLioHanbHWUX igeanis, a NPo iX MakcumarnbHy aganTtauito 40 HOBITHLOIO CBITOBOIO
iCTOpu4HOro npouecy. lgeonorema, Wo crnyryBana OCHOBOK CTPYKTYpyBaHHSA
aMepUKaAHCBLKOro CycninbCcTBa W AepxaBu (o He agekBaTHi Mix cobot), To6To
“kopekc BACIT”, i gani 3anuwaeTbcs NNigHOW | NpMBabnMBOI NPMHAKMHI 32 MexXamu
CLWA onsa BenuyesHMx Mac iMMIrpaHTiB 3 YCbOro CBiTy. PeanbHiCTb akTyanisye n
ycknagHtoe npuHumn “E Pluribus Unum/Plural” (3 6aratbox €4HiCTb/MHOXWUHHICTb)
3HOBY i 3HOBY.

3a Taknx ymMoB rocTpy notpeby B NeBHMX HaBYanbHMX “0OporoBkasax” NoYNHaTh
BigYyBaTW Hacamnepen Buknagadi nitepatypu Ha BCiX piBHAX i B ycCix Tunax
cinonorivyHoi ocBiTU. | Le LLie OANH i3 NPOBOKATUBHMX MOMEHTIB AN 30CepenKeHHs
OOCNiAHULBKOT yBarnm Ha KaHOHi, a BiATak — Ha NepeoCMUCHEHHI niTepaTypHOi
cnagwmHun 3 noaudii XXI ctonitta. Llein nepernag cnoHykas 0O 3MiHU BEKTOPIB i
HayKOBOrO, i UmMBinisauinHOro, camoi KaTeropii KaHOHy " MOB’A3aHOro 3 HEl Kona
NUTaHb y LUIMPOKOMY AianasoHi cy4acHO! rymaHiTapHoi cdepu.

KaHoH sik x)xummeego HeobxidHa ecmemu4yHa Kameaopis, 020 ModasibHicmb ma
rnonicpyHKUioHanbHicme

2005 poky B Knuei npoBeeHO Yyeprosy MixKHapogHy KOHdepeHLUito 3 niTepaTtypu
CLUA Ha Temy “TeTeporeHHiCTb — MENHCTPIM — kaHOH” [AuMB.: 4]. JocnigHukis UikaBuna
nicnanocTMogepHicTcbka cutyauia nodatky XXI CT., Konu TodaTbCa HayKoBi ANCKYCIi
BXEe He TaK Mpo MYNbTUKYNbTypaniam, KOTPUIA yce X Takum BUKpUCTanidyBaBcsH
6e3nocepenHbo B Mexax nitepatypu CLUA, Sk Npo NOCTKOMNOHianiam, 4ns KyneTypHa
napagurMa 3a NpUpOAOI CBOEK CYTTEBO BiAMiHHA Bif MynbTUKYMbTypaniamy.
ADxe yBUPA3HIOETLCSA He ribpuaHicTb, He MIKC, ane po3fineHHs, BUOKPEMITEHHS
M BiOCTOKOBaHHSA BNACHOI iEHTUYHOCTI 8Cyrnepey HaB A3aHin konoHianiamom. ng
nitepatypu CLUA — Ha MO0 AyMKY — Taka NoCTaHOBKa Npobrnemu B3arani HEKOpekTHa
M MOXe O3HayaTu nuwe AucuMindauito. A TOMY 3anydeHHs CTPYKTYPOTBOPUMNX
KaTeropin aMmepukaHcbKoi niTepatypy BMOANOCh HaM i CBOEYACHUM, i NAIAHUM.
3rigHO 3 aBTOPUTETHOI MNO3ULIE O4HOro 3 KopudeiB NocTpagsaHCbKOI
amepukaHicTuku npodpecopa Mukonm AHacTtacbeBa (kM PaKTUYHO Binblue Hix
yepes CTO POKiB Y YOMYCb NPUEHaABCHA A0 BiTMEHIBCbKOrO NOTPaKTyBaHHA camol
CYTHOCTI HauioHanbHoro deHomeHy: “AMepuKa We He 3aBeplleHa, i MabyTb,
Hikonn Takoto He Byae”, — nucas NoeT y nucTi Ao P.-B. EmepcoHa), amepukaHcbka
nitepatypa He mMoxe ByTu BMMIpSHOK HE3PYLWHUM CTabiNbHUM LEeHTPyBanbHUM
KaHOHOM, OCKifnbK/ 3a MPUPOAOI CBOEID BOHA pyxoMa, BiTanbHa, npouecyarnbHa i
aBnsie cobot HesasepweHUl npoekm. Y TakoMy He3aBepLUEHOMY NPOEKTi KaHOH
MOXXe ByTu TiNbKn pyxomum, g8idkpumum, 6azogaHuM Ha eemepo2eHHOCM.

3asBuyan reTeporeHHiCTb NOB’A3yeTbCs 3 HEeHOMEHOM MYNBTUKYNbTYpaniamy, ane
BCi M1 JoOpe nam’siTaeMo, L0 MyNbTUKYNBTYpaniam — Lie 40 NEBHOT Mipu CBOEPIHWIA
NPOAYKT aMepPUKaHCbKOro NoCTMOAEPHI3MY, WO BiH BUPIC HA TOMY KpeaTUBHOMY
KOMMMeKCi, Ak NOpoAXeHMI camolto igeeto peaisii. Came NoCTMOAEPHI3M BUCYHYB
i BHOpMYBaB ifeto peBi3ii aMepukaHCbLKOro nitepaTtypHoOro KaHOHY M OCHOBaHOI Ha
HbOMY niTepaTtypu MenHcTpimy. CaMe NOCTMOLEPHI3M OrofiMB reTepOreHHICTb K
naTeHTHY Tpaauuito amepuKaHCbKOT niTepaTtypu 1 BUBIB Ha MOBEPXHIO, Neranisysas
eTan MynbTUKynbTypaniamy. A Le, CBOEK 4Yeprow, Jae 3MOry He Tak roBOpuTU
Npo reTeporeHHiCTb Ta AocnigXyBaTu 1i B napameTpax MyNbTUKYNbTypaniamy, gk
BUBOAMTY 3 BinbLl rMUMOUHHMX HannacTyBaHb KAHOHI30BAHOTO MENHCTPIMY, KOTpUIA
He BUHWUK CNOHTAHHO, a sIBNsie cOOO XUBUIM OpraHiam, 3MiHHWIA y Yaci i npocTopi,
i B TaKOMy pakypci po3rnagaTtu i NOHATTA KaHOHY, i NOro (PyHKLiOHYBaHHA B
niimepamypHOMY npouyeci.
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Tema KaHOHY HEO4HOPA30BO CTaBana NpeaMeTOM NiTepaTypo3HaBYMX OUCKYCIl
Ta OKpEMUX CTyAin. “Ydn mae kaHOH ManbyTHE B aHIMiACbKUX cTyRiax?” [ame: 8,
91— 106], — 3anutyBaB npodgecop Y.Bpox (U.Broich) Ha yeproBomy 3iGpaHHi
MixHapogHoi acouiauii eBponencbkux npodecopis-aHrnictis 2001 poky. o
Tnx “knacuyHux’ npaub, Ski aHanisye bpox, — Naponbga bnyma (Harold Bloom),
Bapbapu Cwmit (Barbara Smith) Tta iHwunx aBTOpIB, 3i0paHux P. BaH Monbeprom
(Robert van Hallberg) y kHusi “KaHoHu”, HaykoBux ctygin C.bepkoBuya,
A.KonogHu (A. Kolodny), E.EnnioTTa Ta iHWKUx gocnigHukie, wo obrosoptoBanm
KYoBi Npobrnemu aAns cCTBOPEHHSA HOBITHIX iCTOpI HauioHanNbHOT NiTepaTypu B
yaconuci “ American Literature” B cepeanHi 80-x pokiB MUHYOro cTopiyysa Ta iH.,
CbOrofHi cnig gogatu 1 4iTKO BU3HAYEHi HE3BUYHI A9 aMepuKaHCbKOT niTepaTtypu
nigxogn. Matkw Ha yBasi AOMiHaAHTY KNacOBOCTIi y MPOYUTAHHI NiTepaTypHuUXx
TEKCTIB, WO NpeBanie B HEOMAPKCUCTCbKMX Ta HOBOICTOPUYHMX CTyAisx Ta
0obrpyHTOBaHa, ckaximo, y moHorpadii k. Finnopi (John Guillory) [11], ae uinun
po3ain npucesaYeHo auckycii 3 bapbapoto Cmit (“Anckypc ouiHoBaHHS: Big Agama
Cwmita po bapbapu l'epHcTenH Cmit” — “The Discourse of Value: From Adam
Smith to Barbara Hernstein Smith). MoMeHT Lel K 3HakoBuUin 3adiKCOBaHO 11 B
y3aranbHioBanbHin npadi MNona INloytepa “Big BongeHcbkoro ctaska go KOpcbkoro
napky. OisnbHiCTb, KynbTypa Ta amepukaHcbki ctygii” — “From Walden Pond
to Jurassic Park. Activism, Culture, and American Studies” (Durham, 2001),
A€ LeHTpanbHMM MOXHa BBaXaTW MUTAHHA KaHOHY Cy4acHOi aMepMKaHIiCTUKM
(yacTuHa 3 — “PeBisia KaHOHY: NUTaHHA ModepHiamy” — “Revisiting the Canon:
The question of modernism”), gpetanbHO AOCAIAXYIOTbLCA Pi3HIi KOMMOHEHTH
W OOMiIHAHTM HOBITHIX amMepuKaHCbKUX CTYAIN i cepen HUX — “AMepukaHcbka
nonitTuka Ta HoBWMIN BUHaxig knacy” (“American Politics and the reinvention of
Class”).

MpakTU4HO LeHTparnbHO cTae NpobnemMa KaHoHY sik opeaHidamopa BCix QOpM i
BMAiB NiTepaTypHUX AocnigXeHb. Y Taki CBOIN inocTaci KaHOH NonicpyHKUiOHaNbHUNA.
Y cy4yacHOMy amMepuKkaHCbKOMY NiTepaTypO3HaBCTBI YBMPa3HEHO, 30Kpema, TaKi
acnekTy po3yMiHHSA Uiel kaTeropil.

“KaHoH MoOXxe BigirpaBaTu ponb cenekrtopa npu Biabopi 3anam ATOBYBaHHS
Tpaguuin Ta igeanis” (C. xoHcoH — Samuel Johnson) [uuT. 3a: 9, 41].

“KaHoH fgae 3Mory KOHTPOMoBaTK TEKCT, OAMH i3 AOro piBHIB — 06CNyroByBaHHs
couianbHux iHTepeciB”. “KaHOH Haa3BMYaMHO LiHHa KaTeropis B iHCTUTyanisauil
HawoTl nitepaTypHoi ocsiTn” (®. Kepmoya — Frank Kermode) [9, 42, 46].

KaHoH sk xumepa igeany.

KaHOH BUMarae cepnosHOro ctaBrneHHs 4o NpuHUmMny igeanisauii.

“KaHoH, oTXe, cTae iHCTUTYLIiOHanbHOK (OpMOI0 ANs BULIWMKYBAHHA Ntogen 3a
igeanisoBaHMMKM NO3MLIAMU, SKi 9 HasuBato rpamaTukor” [9, 46].

KaHoHM sik npanopu couianbHUX rpyn.

KaHOH npe3eHTye MUHyre.

“KaHoHu 6a3yoTbCcs Ha 4eCKPUNTUBHOCTI Ta HOPMATUBHOCTI BUMOT. My He MOXXeMO
YHUKHYTW BRIaCHUX CYOXEHb, OUiHIOYM iHWKnX” [9, 44].

[o BCiX UMx BU3HAYEHb KaHOHY, Y3ATUX i3 Ha3BaHoOI BULLLE KHWXKKKN 1983 p., MOXHa
aopaTu:

KaHOH — Ik NeBHe cyrepoBaHe “nigcsigome”, “apxetuniyHe” B MeHTanbHOCTI
y4yacHuKa KynbetypHoro/nitepaTtypHoro npouecy XXI ct.;

BOAHOYAC KaHOH — Lie 11 HOCi NaM’aTi XXaHpy, BiH NiATPUMYE podoBi O3HaKU, MOXe
dYHKUIOHYBaTW N1LLE 3a KOHTUHYaNbHOCTI Pi3HUX BUAIB XYLOXHLOT YMOBHOCTI;

BMXOOS4YM 3 NONiPYHKUIOHANBHOCTI, MOXHa FOBOPUTU NPO Pi3HIi KAHOHU B
nitepatypi;
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KaHOH — OCHoBa OyAb-sikOro HaB4yamnbHOro nnady. NpoTe HaB4YanbHUX NnaHis/
nporpamMm/nNpoeKkTiB He3niYeHHa KiNnbKiCTb, i KOXHWIN HaB4YanbHWUI Npouec Mae
BiANOBIAATN OKPEMOMY KaHOHY;

KaHOH SIK cTaHZapT OCBITY;

KaHOH sIK OpiEHTMP opraHisauii npouecy, TO6TO CTPMXKEHb CTPYKTYPYBAHHS icTOpii
nitepatypwu.

KaHOH sk y3aranbHioBanbHa BeNMUYMHa Npu BUBYEHHI CaMoro Kopnycy nitepartypu
B i1 pi3HOMaHITHMUX BUABax.

Be3 KOXXHOro TNy KaHOHY He MOXe iCHyBaTW aHi nitepaTypHa Hayka B Oyab-siKux
Ti nposiBax, aHi BUBYEHHS NiTepaTypu Ha BCiX NOro ctagisx.

IMOHATTA KaHOHY ANs HAyKOBLUS — Le HEMUHYYICTb Yy XO4i aHani3y TekcTy, horo
OuiHKU, anpobadii Ha NnpeaMeT BiANOBIAHOCTI BU3HAYeHH0 “TBip niTepatypu”, TO6TO
XyOo0XHOCTI TekcTy. “MNpobnema KaHOHY — Npobnema OLiHIOBaHHS, LLIO CKNagaeTbcs 3
peuenuii Ta ouiHKM (LiHHICTb Ta NoUiHOBYBaHHSA). BogHovac HandyHOaMeHTanbHiwa
AKICTb NniTepaTypHOro nouiHOBYBaHHSA ... TO MIHNMBICTb Ta Ausepcudikauia’
[6, 41].

Lia dyHKUiS gyxe po3nnmByacTa, OCKiNbKM po3TalloBaHa B Haykosil cucmemi
KoopduHam i 30pieHTOBaHa Ha crieyuciky nimepamypu Sk MucteuTsa. MHOXWHHICTb
YHKUIN — KOMYHiKaTMBHa, eCTeTU4YHa, eMOTUBHA, iH(popmaTMBHa, couianbHa,
reHoepHa, KOrHiTUBHA, KynbTypornoriyHa (To06TO BKIIOYEHHSI KONMEKTUBHOTIO
NigcBIiAOMOro 9K HOCI MeHTaniTeTy reHepauin Ta nepcoHanbHOro NigcBiAoOMOro
SIK HOCisl NMCMXOSOTiYHOI OCHOBM OCOBUCTOCTI) — aTpMOyT XyOQoXHbOT NiTepatypu
SIK 3HaKoOBOi Ta MOBHOT cuctemMu. ToMy opieHTauia gocnigHuka, 3Baxakuu
Ha noniyHKUiOHaNbHICTb | OAHOYaCHe YCBIQOMMNEHHS YHIKanbHOCTI KOXHOrO
XYOOXHbOro heHOMeHy, 6e3 4Yoro He MoxnuBa Oyab-sika npoueaypa OLiHKKU, —
Haa3BuM4YarHo cknagHa. OgHak yci My Yepes Hei Mpoxoaumo i, xod 6um sik aebatyBascsa
deHOMEH KaHOHYy, NpoxoAMTMMEMO W Adani. ToMy pauioHanbHille roBopuTH
He MpoO BCTAHOBJIEHHS MEBHOrO Cy4YacCHOro KaHOHY, a Npo NpuMHUMNKU peuendii,
OCHOBOIMOMOXHi A5 BU3HAHHSA TEKCTY sIK MOBHOLIHHOIO XyA0XHbOIO TBOPY.

OTxe, HeOOXiAHO BUPI3HATM KOMMOHEHTU/YMOBM, LLO CNPUSIOTb KAHOHOTBOPEHHIO.
3a Takoi NnocTaHOBKM npobnemu cnig novymHaTu 3 napagurmMaTUyHUX 3CYBIiB Y
KynbTYPHil cuTyauii. 3a yMOB Kpu3un NpoeKkTy MOAEPHY, OCHOBAHOIo Ha 6e3MexHii
OOBIpi 4O pO3yMy, Hayku, KOTpa HECTPUMHO nparHe o yHidikauii, cMCTeMHOCTI,
YHiBepcanisauil (Lo Tak Y1 Tak Cnpuano NOpPoaXKEHHIO PisHUX TUMIB ToTanitTapnuamy
Ta OMacoBreHHS), KynbTypa, 3okpema ii “xonogHun” (3a M. MakntoeHom — Marchall
McLuhan) pisHoBug — niTepartypa, po3paxoBaHa Ha MOOAMHOKe iHAuBIgyanbHe
CNPUAHATTS (TO BinbLue Ha piBHI cy4acHOT ryMaHiTapucTMKn, NOCTMOAEPHICTCbKOIo
eTany repMeHeBTUKN Ta peLenTUBHOI eCTETUKU, AKi BU3HAKOTb MHOXWHHICTb
TPaKTOBOK Ta iHTepnpeTauin 3a HopMy), NocTae B posi EUHOrO 3aXMCHMKA NOBHOTU
Ta HENOBTOPHOCTIi 0COOUCTOCTI.

Lle TBepOXeHHSA KOpecnoHAye 3 AYMKOI .Te3iHrn, BUCNOBNEHOK HUM SIK
niacyMOK BnacHoro gocsigy [pyrol cBiTOBOI BiiHW, NpO Te, WO NuLle KynbTypa,
KoTpa 6a3yeTbCsl Ha yHikanbHOMY, 3gaTHa BpATYBaTW NOACTBO Big Oyab-saKNX BUSBIB
ToTaniTapuMsmy, a BogHo4yac — i3 CYTHICTIO OeMOKpaTii, OCHOBAHOI Ha BU3HaHHI
LiHHOCTi KOXHOT ntoacbkoi ocobucTocTi.

Y cyyacHin nitepatypi BigbutTs npoueciB rnobanisauig/imnepianiam abo
aHTurnobaniam/geMokpaTnam MoXHa BBaXKaTh NPOAOBXEHHAM PO3LLENNEHHSA ABULL,
uuBInisauia/kyneTypa, 3a sikMM KynbTypa HabyBae (pyHKLii akTMBHOIO 3aXUCHOro
MeXaHi3My ryMaHHoCTI. Lle — Ha MO0 AyMKY, BU3Ha4arnbHUA NS Cy4acHOro ctaHy
3axigHoi umBinisauii MOMeHT — HeobxigHO BMAINUTU ONS TUX, XTO 3BEPTAETbLCS
CbOrOAHI 40 KNacoBOi Npupoan MmucteyTea.
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KaHOH i KoMoHeHmMu aMepuKkaHcbKo20 KaHOHY — mpaduuiliHi, Knacu4Hi

lUle ®.0.MaTTiceH, po3noynHatoum B Joby MoaepHiamy poboTy Hajg CBOEI
ronoBHOW npauet “AMepuKaHCbKM PeHecaHc”, y akin i 6yno onpusBneHo W
BMOynoBaHO OCHOBM KaHOHY, WO no4yaB opMyBatucsa B nitepatypi CLIA we 3a
[o6M pomMaHTM3My, BKadyBaB Ha CKMaAHICTb, HEMOBTOPHICTb aHamni30BaHUX HUM
TekcTiB. Lli TBOpKM, nonepenxas gocnigHuK, CBOro Yacy He 6ynu nonynsipHumu, 60
“rpomMaacbkunin cMak NosIoHeHUn ceoiM cmittam” [15, XI]. “Takmin matepian goci saensie
nnigHe none gng couionorie Ta icTOPUKIB HALIOrO CMaky... | NPOTAromM HacTyMHOro
CTOpPiYYS yCMilWHi MNOKOMIHHA MepeciYyHMX YuTadiB, SKi BUHOCUNUN BEPAUKTN,
noroagunuce 6u 3 TuM, WO aBTopu Aobu, koTpa nepegyBana MpoMagaHChKIN BilHi,
AKi 6yNn HAaMBU3HAYHILMMMK — Lie Ti N'ATepo, Wo € MoiMn 06’ektamun”. CBOI X METY
Kputuka MatTiceH dopmynioe Tak: “OuiHMTK 1X BigNOBIQHO OO NOCTIMHUX BUMOT
Benukoro mucteytsa”. OBOB’A30K KpUTMKA “NepeBipuTM aBTOPCbKI pecypcu MoBu
Ta XaHpy, CNoBa, 3aknonoTaHicTb gpopmorn” [15, XlI], To6To anpobyBaTu 3 nornsay
NMEBHOINO KaHOHY.

Brnnabki no3nuii Woa0 KaHOHOTBOPEHHS BMCMOBIOE aBTOPUTETHUIN aHTNINCBKUIA
TeopeTuk ModepHiamy "o Kenrep (Hugh Kenner). loro po3aymu — npo CTaHOBMEHHS
MOLEPHICTCBKOro KaHOHY B aHrnmoMoBHUX nitepatypax (“The Making of the Modernist
Canon” — “TBOPEHHSI MOAEPHICTCLKOro KaHOHY”). IcTOpisi CTAHOBMNEHHS KAHOHIB iLLe
He HanucaHa, BU3Hae MeTp i NoYMHae CBOO CTaTTio Tak: “XKodeH aHenieypb, Akull Xue
1600 poky, He xue y doby Lllekcnipa. Lito noby 6yno BUHANAEHO 3HAYHO Ni3Hille”.
| pani: “IlHogi a 3ragyto BigoMme bopxeciBCbke TBEPOXKEHHS, WO NMUCbMEHHUKK
BMHaxoAATb CBOIX nonepeaHukis” [14, 363].

1. OTxe, NONyNSAPHICTb Y YNTayiB HE MOXe OYTW CYTTEBMM YNHHUKOM KaHOHi3auLii
TekcTy. [lnga uboro 3HayHo BaxnuBiwa peakuis HaCTYNMHUX MOKOMiHb, AKi 1
BiAYyBalOTb BNAMB NonepeaHix asTopiB (aue. npauto . bnyma (Harold Bloom)
“Ctpax snnuy” [3]).

2.0cobnneo BupisHae ®. MaTTiceH JOMiHaHTy OeMOoKpaTU4HOCTI (abcontoTHO
HeBiA’€MHY BiJ “aMepuKaHCbKOCTI”) K XxapaKTepHYy pUcCy BCiX, KOro KaHOHi3ye
cBoeto npaueto. MNMeBHa, WO 3HaANOEHi Cy4aCHMMU NPUCKINAMBMMU AOCAIAHUKaMM
eremMeHTn naTepHaniamy B OCTPiBHMX KHWXKKax [Mensinna [gus.: 11], He ycyBaloTb
U0 AOMiHaHTY, BOHU MOXYTb Nvwe gofaTth il neBHOI KoHOoTaUil, ska HeogMiHHa
npu 3ycTpiyi ABOX pPi3HOPIBHEBMX LKBINi3auin.

3. MNpiopuTteT yHiKanbHOCTI, HEMOBTOPHOCTI, NNOPANbHOCTI, HOH-AOrMaTU3MY
CYrONOCHUIM TaKoX CaMill CyTHOCTI eCTeTUYHMNX 3acobiB y3aranbHEHHSs, BNacTUBUX
niTepaTypHi NnpakTuui — npupoai CUMBOMY 4Yun, CKaxiMmo, metadopu.

OTxe, yHiKanbHiCTb, OpUTiHaNbHICTb — Le oAMH i3 daKTopiB KaHOHIi3auil.
YHikanbHiCTb — ik MOMEHT OidhypkaLii, BUOYXy, NepenoMmeHHs y TBOPYOMY aKTi
GaraTbOX MiAroToBYMX HAKOMUYEHb: ECTETUYHE BUPAXKEHHSA MHOXWHHOMO 3MICTY,
a OTXe — YHiBepcanbHOCTI YHikanbHoro. HeobxigHe cniBBigHOWEHHSA Pi3HMX
piBHIB, MapaMeTpiB, CTPYKTYpP — OQHOMOMEHTHOIO i MeTai3aMyHOro, fIoKanbHOrO i
3aranbHOro, HauioHanbHOro i rmobanbHOro, MEPCOHANBHOIO | KOMYHIKATUBHOIO ax
40 noniTuyHoro ”n couianbHoro (ontology and transcendency, ratio and intuition,
good and evil — ue we napameTtpu MaTTiceHa) — 3akogoBaHO B TeKcTi. Pi3Hi Bugm
BUPA3HOCTI, 3aknageHi we B nonepeaHi nitepatypHi (i HaBiTb goniTepaTypHi)
yacu, — NoeaHaHHS MY3UKN, PUTMIKKM | CNOBECHOIT BUPa3HOCTI — y Npoueci TBOPYOro
OCBOEHHSA Tpaauii cTaloTb TNIOM i NOSIEM €CTETUYHOI YHIKanbHOCTI.

4. OueepcudikaliiHiCTb, NAOPaniCTUYHICTE MeHTanbHocTI 1 niTepatypu CLUA
NMOMHOXYIOTb Ti YHiKanbHICTb — HEMOBTOPHICTIO CNOMYyYeHb, NepexpeLlyBaHb,
B3aEMOMPOHMNKHEHb Ta YHiBEPCanbHICTb — 3aisiHICTIO MaKCUMaIibHOIO XXUTTEBOIO
AOoCBiAy uMTaya.
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Cy4yacHe KaHOHOMBOPEHHS — yMogU U rnepcriekmusu

MHOXUHHICMBb pigHi8, HEOOHO3HaYHICMb K MPUKMETa BUCOKOMUCTELLKOTO TEKCTY
6a3yeTbCA Ha camin npupogi 3acobiB eCTETUYHOro y3aranbHEHHS B fiTepaTtypi —
mMeTadopu, METOHIMIT, CUMBONY, >XaHPOBUX Bapiauin, 6arato3Ha4YHOCTI Xy40XKHBOTO
obpasy, He34YucrneHHUX MOXNIMBOCTEN KOMOiHaLin, napanenen, cxpelyBaHb,
BapiaTMBHOCTI CaMOro aBTOPCbLKOro rofiocy, TOMONOrii, HAapaTUBICTCbKOI cTpaTerii
TOLLO.

Tomy cepepn BenuUKOT KiNnbKOCTi KpUTepiiB, KOTPi BHOCATbLCHA Cy4acCHOIO
niTepaTypHOK KPUTUKOK AK HEOOXiAHUI eneMeHT BU3HaHHSA KaHOHIYHOCTI TBOpY
(noniTnyHa, couianbHa 3HaYyLWiCTb, reHAEPHWUN, TOCTPO aKTyarlbHUMA acnekT),
HannepeKkoHNMBILLMM BUOAETLCHA MEHI TON, WO NOro BUCYBaKTh CbOroAHi Kopudei
amepukaHcbkoi nitepatypHoi gymku (I.bnym, E.EnnioTr, I.M'acan (lhab Hassan)),
— KpuTepin ecmemuy4HuUl. Y LN NNOWMHI BUHUKAE MOXIUBICTb MOLLYKY YMOB AJiS
HOBOrO KaHOHOTBOPEHHSA. Ak koHcTaTye B.CMIT, 0auH 3 aBTOpIB yXe 3ragyBaHoi
KHWXKM “KaHOHW”, MPOTArOM OCTaHHIX AeCATUPIY NUTAHHA NPO €CTETUYHY OULiHKY
nitepaTypHOro TBOpY He nopyLuyeanocs B3arani. [MpoBigHi nitepatypo3Hasui wKkonu,
noYMHaroum 3 MidpOnoriyHOT Ta NCUX0AHaNITUYHOI, KOHLUEHTPYBanMcs B OCHOBHOMY
Ha iHTepnpeTauii. OTXe, KON MU TOBOPMMO MPO MOLUYKN HOBUX MOXIMBOCTEWN i
XapakTepucTuK Ang Biabopy, ouiHKK Ta Knacudikauii MMCTeLbKoro NnpoayKTy, Noro
KaHOHi3aLii, TO YyeMo nuiie NOOAMHOKI roNnocKu AOCMigHUKIB, SIKi 3BepTalTbCA A0
YHiKanbHOI eCTeTUYHOI Npupoan nitepatypu.

Tpaauuis nowyKy eCTeTUYHMX NapamMeTpiB MUCTeLTBa, 30KpemMa MUCTeLTBA CIOBa,
3apoOXKYETbCS Y KIAaCM4HIN JaBHUHI, 3HOB aKTUBI3yeTbCs 3a 4o0On PeHecaHcy, no-
pisHOMY (hopMyeETbLCS B Nepiof Knacuumnamy, TpaHCPOPMYETLCS B HACTYMNMHUX TeYisix,
6e3KiHeYHO NepeoCMUCITIOETLCSA He Tinbku dinocodamm, TeopeTnkamm MucTelTBa
Ta NOro npakTukamu, a n rymaHiTapHO OpieHTOBaHUMK nosfiiTukamu (Hanpuknag,
E.bepk “®inocodcbkuii gocnia Hag NOXOo4XKEHHSAM HalnX igen nigHeceHoro i
npekpacHoro” (Edmund Burke “A Philosophical Enquiry into the Origins of Our
Ideas of the Sublime and Beautiful”,1757). Lla npobnema akTyanidyeTbcsa Ha
BGaraTbOX NOBOPOTHUX eTanax TpariYHoro MuHynoro XX cT. — y nowykax HoBux
lymaHicTiB, y kpuTepisax chopmManicTiB i HOBOT KPUTUKK, Y KNACWUYHIN npaui HaLworo
cyyacHuka rapBapgcbkoro npodgecopa lNaponbga bnyma “3axigHunin KaHOH. KHUXKK
Ta wkonu npotarom ctopiy” (“The Western Canon: The Books and School of the
Ages”, 1994).

lNymaHicT i ectet I.Bnym, o6rpyHTOBYHOUM BNacHUI 3axigHUM KaHOH, 3ary4dae
BCHO 3axigHOeBpoOMnencbKy nitepatypy Big Lekcnipa ao Hawwux gHiB. CKenTU4HO
CTaBnAYNUCb OO0 PO3MNOBCHAXEHUX OUIHOK niTepaTtypHoro tBopy y XX CT.,
6a3oBaHUX Ha MOro nos3aecTeTUYHMX, NOo3axygoXHiX BUMipax (dpenaucrcbka
LWKONa, HOBOKPUTUYHI, MapKCUCTCbKi, HEOMapPKCUCTCbKi, MYNbTUKYNbTYPaniCTCbKi
B iHTepnpeTauii I. bnyma, emiHiCTMYHI i NOCTOKOMOHIaniCTChbKi Tevii B KpMTULi),
aocnigHnk o6yMOBMIOE BracHi KpUTEPil KAHOHIYHOCTI AyXXe KOHKPETHO Yy BMnagky
KOXXHOro aBTopa, CMniBBiAHOCAYM Ui OUIHKW i3 MPUHLUNNOM €CTETUYHOI BUPA3HOCTI
XYAOXHBOIO MUCIIEHHS i CITOBa CTOCOBHO TOrO, WO MOXHa Oyno 6 Ha3BaTu cyTo
noaceknm gocsigom. Lekcnip — 3aCHOBHMK i TONMOBHUI BUpPA3HUK KaHOHY, 60
cTBOpMB Be3MexHun AianasoH xapaktepiB. B iHTepnpeTauii I bnyma LWekcnip —
CMpaBXHin NcMxoaHaniTuk, Ha BigmiHy Big 3.Pponaa, Koro XanwrigHoro cynepHuka
i nocnigosHuka (“Lekcnip BigKpyMB NncuxoaHanis, BUHaNLWOBLUW | AOCIgMBLUM OyLUY,
a ®pongy 3anuwue xiba npaBo Ha3BaTu i po3TNyMayunTn Le BiakputTts” [2, 69].
B. BitMeH — TBOpeub kapTorpadii aywi; J1.ToncTon — aBTop aHTUTE3N HE3BNYANHOIO-
3BMYaMHOrO; LeHTparnbHa noctatb kKaHOHY XX cT. ®.Kadka 3acnyxums uen craTyc,
3pobumBLLM NpeaMETOM CBOET TBOPYOCTI PO3KOM MiXK CBIAOMICTIO | BHYTPILLUHIM CBITOM,
“nokonaBLUMCh” 40 Ni3HAHHSA MUBMHHOTO “a”, a He bparmeHToBaHOT AyLwi... MoxHa
NOrog)XyBaTMCS YM Hi 3 MMM OLiHKaMK, 3 KaHOHIYHMM pssigom bniyma, ane rogi He
BU3HATU NPMHUMMAIB MOro “kaptorpadyBaHHS”, WO 3BOAATBCA OO0 ecmemus3auii
dyxosHocmi, Hisik He 0BMeXeHOT il penirinHMM TNyMayeHHAM.
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[ossonto cobi HaragaTy, WO B aMepUKaHCbKI NiTepaTypHii Hayui Le Ha nodaTtky
XX CT., Hamaral4ucb NOBEPHYTU KPUTUKY Biff pPOMaHTUYHOT AMXOTOMIT ecTeTusauis/
ysiBa i 30cepekeHoCTi HaTypaniamy/pearniaMmy Ha maTepianbHOMY CBiTi, npodecop
IpBiHr Be66iT (Irving Babbitt) ynepTto wykaB akorocb dyxo8HO20 rpocmopy nosa
MeXaMW BiUYTHOrO CBIiTYy peyel Ta iHTeNeKToMm (ToYHiwe, MabyTb, po3ymMom) SK
HeobXigHy NiJOCHOBY XYAOXHbBOT TBOPYOCTI, I'PYHT AN TEKCTIB, i3 AKMX TBOPUTLCA
kaHOH. MeHi 3gaeTbcs, npodhecop Irab MNacaH cborogHi NPOMNOHyeE CBiM BapiaHT
PO3B’A3aHHSA Npobrnemu AyXOBHOIO NPOCTOpPY, HEOOXiAHOrO ANs TArMOCTI NiTepaTypu
i KaHOHY, ecmemuky 0osgipu, Tob6TO Toro “nepeddoceidy”, He nNepcoHasIbHOZO,
a Hakonu4eHo2o MUHYIUMU MOKOMIHHAMU, KUl 0608°93K080 8K/1H0HaemMbCs 8
XyOOXHIU ceim nucbMeHHUKa Ha rnpasax (i 3 06oe’sa3komM) (ioeo ecmemu4yHo20
niorpyHmsi.

Micna TpuBanux posaymiB “nisHin” MacaH goxoamTb BUMCHOBKY: “...TpyaHoLi
€CTEeTUYHUX NiOX0AIB CbOrofeHHS, 30KpeMa, y LapuHi nitepatypHOI Teopil, 3anexaTb
Bi Yorocb Baromilloro, Hixk kataxpecTudHun (chatachrestic) (Big kaTaxpesn —
rinepboniyHoi MeTadopu, NOEQHAHHSA CIiB YM MOHATbL yCcynepey HecyMiCHOCTI
iX 3HayeHb. — T.[].) MogepHi3Mm i napaTtakTM4HuMn (paratactic) (Big napartakcucy
— po3TalwyBaHHs nopy4. — T.[].) nOCTMOAEpPHiI3M: TO He NuLUE Komi3is CTuniB.,
LiHHOCTEN Ta crnofiBaHb, ane TakoX pagukanbHa nepegymoBa OyTTd. Hassimb ye
OHMOo02i4HOoK dalisepcCiliHicmio, Cymu4Kor He yusinidauyil, ane criocobie 6ymmsi
i OuxaHHsa y ceimi. | we. Lle 0608°’93k080 KpeamusHuUl MoMeHm y enobaniszayil,
neped mum 5K enobarizayis 6cmaHo8UMbCS, Pi3HUYi y npubymkax 3aMopo3simbCs
ocmamoyHo (Kypcus aBTopcbkun. — T.[0.)" [12, 177].

A ockinbkn nitepatypHa Teopis noTpebye neBHOT apTuKynaAuii, 4OCNiAHKK
NMPOMNOHYE Ha HOBITHBOMY eTani BrnacHe obrpyHTyBaHHA: “Enictemonorisa goceigy,
OCHOBYIOYUCb Ha NparMaTuyHUX NpUHLMNAax, 3anexuTb MeHLWwe Big MeTadi3nyHol
iCTUHM, HiX Big ntoacbkoi gosipn” [12, 179]. MNpo doeipy Sk HEOOXigHWNIA KOMMOHEHT
ecteTuku |. [acaH nuwe He BrepLue, Y LMTOBAHI cTaTTi MOro Aymka HabyBae NeBHOi
3aBeplleHocTi. [loBipa TpakTyeTbCa 9K KaTeropis, Wo mMae AyxoBHun (spiritual)
xapakTtep. ABTOp Tak MOSACHIOE BracHy iHTeprnpeTtauito AyXOBHOCTI: Teopia Mae
NOBEPHYTUCSA Bi NMIOACLKUX €MOLIN, YYTTEBUX BPaxeHb, XyAOXHiX (OpM 0 TOro,
LLIO BXXE HaKoMuM4yeHo noacTBoMm. “Lle BnacTuBicTb yBarn 4o iHWKWX, O CTBOPEHOTO
CBITY, 40 YOrocb r1o3a Hamn” [12, 179].

OT1xe, 3’ABMSAETbCA MOXMNUBICTb NOEQHATU HIOM €OMHOIO MHIED NOLWYKN NEBHOT
OCHOBM ecTeTU4YHOro B niTepatypi XX CT., peanisoBaHi pisHAIMWU aBTOPUTETHUMMU
gocnigHMkamm B NOBOPOTHI MOMEHTM CTOopivyyda. Tako OCHOBOK MNOCTae
“ckapbHUYKa” AyXOBHOr0O AOCBIAY MOACTBA — MEHI 30AEThCH, WO CaMe Tak MOXHa
y3aranbHUTU HaBedeHi po3ayMmu.

lonoc E. EnnioTTa TexX 3By4nTb Cepen TUX, XTO LUYKAE eCTETUYHI 3acaaun  BUMipn
cy4vacHoi crioBecHocTi. [JJocnigHuk po3rnagae ecTeTUYHY OCHOBY SIK MOTEHUINHO
o6’egHaBumi daktop. “EcTeTmuHi dyHKUii — ue HagiiHunm MmicT Yyepes npipBy
BiamiHHocTen” [13, 156 — 157], — cTBepAXxye BiH y BUCTyni Ha bambep3bkomy
KOHrpeci MixxHapogHoi acouiauii eBponencbknx npodgecopis-aHrnicTis (2001).

A Bxe 2004 poky Uinui BUNYCK aBTOPMTETHOro XypHany “American Literature”
BMXoAnTb Nig HasBow “Aesthetics and the End (s) of Cultural Studies”. Y Bctyni
pegakTopu npocniBanu CnpaeXHil riMH ecTeTuLi.

“EcTeTuka BKMOYAE Npouec ApYroro NpoyMTyBaHHSA. SKWO Ha nepwnin nornag
ecTeTuka — Le BULLMIN NpOosAB No3avyacoBOi TPAHCLUEHOEHTHOCTI, TO Npu gpyromy
€CTeTUYHOMY NPOYUTaHHI BiAKPMBAKTLCHA iCTOPUYHI MUONHK Teopin, 00’ekTiB,
CeHcauin Ta akuin. AKwo Ha nepwnin nornag 30aeTbCs, WO ecTeTuka CRyXuTb
OCHOBOl Anga nibepanbHOi cy6’€KTUBHOCTI, TO APYrMiA MNokasye, Lo ecTeTuka
nigpvBae iHaAMBigyanbHy cy6’ eKTUBHICTb | CTBOPIOE NiArPYHTS ANs il anbTepHaTuBm,
post-identity konekTusiamy. Akwwo nepwmin nornag dikcye eCTeTUYHUI NONITUYHUIA
3MiCT Sk edheMepHUIA, TO APYTNA Orontoe B LMxX 06’eKTax iCTOPUYHI NposiBM i BTpaTy,
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i MOXXMMBOCTI, CMYCTOLIEHICTb i BiACYTHICTb yCTPEeMiHb sik rMMBOKO noniTu3oBaHui
pyX MOYYTTIB i YYTTEBOCTI. AKWO nepwunin nornag 3acsigyye, wo dopmanbHui
cy0b’ekT ecTeTukM He HaaTo GNM3bKUI KynbTYpPOMOriYHUM AOCAiIgXEeHHAM, TO
OPpYrvi BiAKpMBAE B Hil cnigu HauioHaniamy i rmobaniamy, y3rogXeHocTi i Ipumycy,
MaTepianbHOCTI | yHiBepcaribHOCTI, CTpaxy Ta 3a40BOMEHHS. | HaBITb XXUTTS | CMepPTb
cnpunMmaloTbCs Yepes ecTeTuky. EcteTvka Bumarae Bif Hac i Haginsie MOXMNUBICTIO He
TiNbKM NEepLUOro i Apyroro Norns4is, a i Takumm pisHumn cmakamu” [7, 433]. T.lrnToH
y TOMY X 4Yaconuci JOBOAUTD, L0 ecTeTuka igeonoridHo 3abesneyye BU3piBaHHS
CaMOCBIQOMOCTI 1 Y Ui CBOIN inocTaci Moxe po3rnagaTvucs ik nodaTtkoBa CTagis
MaTtepianisauii Haykm npo gyxosHe [7, 469]. 3aBaskn HaBedeHin iHTepnpeTadii
ecTeTMka NowuMploe apean BNacHOro (pyHKUioHyBaHHA, cchopmMoBaHuMn 3a i
BMMOramMu KaHOH BKIIlOYa€e N NOPOMXKYE NiTepaTypy, Ska cTae akTUBHUM YMHHUKOM
cycninbHoro ByTTs, BUSIBNSETHCHA BMNSIMBOBOK HaBiThb Y NPOLECi HaLieTBOPEHHS,
MEHTamnbHOCTI, a OTXe, CNpUse npouecy MogentoBaHHS niTepaTypu rofoBHOroO
MOTOKY.

lonoBHa npobnema — sK i YuM 8UMIpOeEMbCSA XyOOXHS UiHHICMb, ecmemuy4Ha
gaz2omMicmb meopy, afXe KpuTepili Ha LboMy AenikaTHOMY Moni Ay>Xe HEBU3HaYeHi,
XWUCTKi, 3anexaTb He TifbKu Big MiHNMBOro 6araTo3Ha4yHOro CI0BECHOro MaTtepiany,
a N Big He3niYeHHOI KinbKOCTi KOMOiHALiN | B3BAEMWUH CNOBECHUX OAWHULb, HEe
TiNbKKM Big ixHbOro gobopy, a 1 Big4 HIOAHCOBAHOIO po3TallyBaHHS, Bid PUTMIKM Ta
COHOpPUKMK... | TyT, ckaximo, XoH Cocci (Haun Saussy), oguH i3 npoBigHnx daxisuis
Cy4acHOl aMepuKaHCbKOT KOMNapaTMBICTMKM, y3aranbHIOKYM HanpauoBaHHS Koner
3a ocTaHHi 10 pokiB, 3BeEpTAETLCA A0 KaTeropii 1imepamypHocmi, Wo Konuck byna
chopmynboBaHa poCiCbKMMM hopmanictamm 9K BUSHaAYEHICTb Ta Mipa XyA0XKHOCTI
TekcTy [dus.: 10].

OcHOBHO NPOGEMOIO CNPUAHATTS M OLIIHKM TEKCTY B CUCTEMI HaLioHanbHOro
nMMcCbMeHCTBa, MabyTb, 3anuWAaETbCA XapakTep CMiBBIgHOLWEHHS eneMeHTIB
y cepefuHi nitepatypHoro oeHoMeHy. | TyT — Ha MO OAyMKy — Hanrnmbwe n
BiANOBIAHE MEHTanbHOCTI 1 KyNbTypi iCTOPUYHOTO MOMEHTY NOTPaAKTYBaHHA MOXe
cnupartncsa Ha meopito GianoziyHocmi M.baxTiHa. Po3gymytoun npo AianorivHicTb,
yuyeHun nuwe: “Cy6’ekT HiKONMM He MOXe CTaTu NOHATTAM (BiH caM MPOMOBASE i
BiANoBigae). 3MiCT NepCcoHaniCTUYHUN: Y HbOMY 3aBXAW € MUTAHHS, 3BEPHEHHS
i nepenbayeHHa BIANOBIAI, Y HBOMY 3aBXAW ABOE (AK AianoriyHuim miHimym). Lle
nepcoHaniamMm He NCUXONOriYHUI, a 3MiCTOBHUI. HemMae Hi nepLloro, Hi 0CTaHHbOIo
CIoBa, i HeMae KOPAOHIB AianoriYHOMy KOHTEKCTY (BiH cArae B 6e3amexHe MUuHyne
'y HeobmexeHe ManbyTHe). HaBiTb MuHysi, TOGTO HAapOOXKEHI B Aianorax MUHYNUX
yaciB, CMUCIN HIKONW HE MOXYTb ByTu cTabinbHUMK (pas i HasaBXan 3aBepLUEHNMN,
3aKiHYeHMMN) — BOHM 3aBxan byayTb 3MiHIOBATUCS (OHOBIOKYMCE) Y NpPOLECI
HaCTynHOro, ManbyTHbOro po3BUTKY Adianory. Hemae Hidoro abcontoTHO MepPTBOrO:
y KOXHOro cmucny éyae cBoe cBATO BigpogxeHHs” [1, 372 — 373].

B ogHin i3 nisHiwmx ctaten M.baxTiH 06CTOOBaB AianoriYyHiCTb 9K HOPMY B3aEMUH
pi3HMX KynbTyp: “KoxxHa kynbTypa noTpebye 3yCTpiyi 3 4y>KO KynbTypoto, wobu B
i ovax kpawe nobauntu cebe” [1, 474].

BusHaHHA gianory Sk OCHOBY KOMYHIKaTUBHOCTI CYTTEBO 3MiHIOE | CTaBMNEHHA A0
KaHOHY — 1K 40 MOro POPMYBaHHS, Tak i 4O BUKOHYBAHMX HUM (PYHKLIA, CTBOPIOE
iHWWA perim NS KOHCTPYIOBAHHSA KaHOHY: He Yepe3 pyKrHauito nonepegHboro,
a 4yepes Biabip i BapiaTUBHICTb NOEAHAHHSA Pi3HUX MoAenen. AKLWO NPURHATKU 3a
akciomy npuHyun dianoeidyHocmi Kynbmypu, TO 3MIHIOETbCA N YSBMEHHS NPO pyX
KaHOHY, XapaKkTep Moro AnHaMiku. He KaHOHIYHI BiiHW, a npupogHe “NnpupoLLeHHs”,
He 3a MPMHLMMNOM JONOBHEHHS 00 KNAacUYHOro B3ipus (B aMepMKaHCbKOMY BMNagKy
— BACI), a 3a po3pob6reHo B Hall Yac CMCTEMOK Pi3HOro TUMY XYAOXHbOI
ceigomocrTi. Nepw 3a Bce MaeMo Ha yBa3i crosscurrents sk 6e3cymHiBHY dirypy
AianoriyHocTi, Tak camo, ik bopaepHicTb, ribpugHicte Ta, mabyTb, iwe Garato
iHLWIOro, WO TifbkK 3rogom Oyae BigkpuTo.
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OianorivyHicte, a He GopoTbba Ak npoBigHUI aKTOp, AAPO KyNbTypU i 5K
opraHizaTtop KaHOHY — Ui Mogeni CYyronoCcHi 3 NOCTMOLEPHICTCbKUM NPUHLMNOM “i-i”
3aMicTb MogepHicTcbkoro “abo-abo”.

Toai MoXnNuMBUIN Nepernsg camoro siBuLa KaHOHIYHUX BilH: 3aMiCTb BUTICHEHHS
1N 3aMiHK nocTaTen Ha NepLunin nnaH BMXOOUTb OpraHi3auis KaHOHY 3a NeBHUMMU
pybpukauismu, Lo pakTUYHO i NPaKTUKYETbCA B CUCTEMATMU3aLii Ta CTPYKTYpPYBaHHi
nitepaTypu oCTaHHIM 4Yacom.

3 Takux nosuuin, iMOBIPHO, NMOLLACTUTb HE BIAMIHUTM KaHOHIYHI BilHK, ane no
3MO03i 3acTepertucd Big HUMX y ManbyTHbOMY, 30CcepeauBLUN TBOPYY EHEPTrito Ha
No3nTUBI.
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L T A YKpaTHCbKoi ApamaTyprii nepwoi TpetuHu XX cronitta / Hayk.
CTUALOBA NAPARMIIA pea. M.M.Cynuma. — Yepkacu: Opyk NN YabaHeHko H0.A., 2009.

HROI AFAMATYPTI
nEee l‘l‘F:ll'MHII XX CTONITTH 598 c

ABTOpPM Manu Ha MeTi NOBEPHYTU B KONO NiTepaTypo3HaB4yoi
peuenuii HU3KY Npu3abyTux TEKCTIB, TBOPIB ManoBifoOMNX aBTopiB
i 3anponoHyBaTK HOBIi iHTepnpeTauii kKnacuku. YkpaiHcbka
apamatypria 1900-1930-x pokiB po3rnsgaeTbcsa Kpisb Npusmy
MOJEPHUX iHTepnpeTauinHux meToAank (TBopwm Jleci YkpaiHku,
0.0Onecs, B.BuHHu4eHka, M.Kyniwa, |.[HinpoBcbkoro, |.Koyeprn,
A.MamoHToBa, O.KopHinuyka, |.MuknTeHka Ta iH.).

B.J1.

Ca060iYac.2009 + Ne§ H 45




